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PUTTING HER IN HER PLACE: WOMAN,
DIRT, AND DESIRE

Anne Carson

Your black vei pulls me open.

—Bedouin song

AS MEMBERS of human society, perhaps the most difficult rask we
face daily is that of touching one another—whether the touch is

thropologists say, “Every touch is a modified blow.™ The difficuley
presented by any instance of contact is that of violating a fixed boundary,
transgressing a closed ategory where one does not belong. The ancient,
Greeks seem to have been even more sensitive than we are (o such

hospitality, and gift-exchange, which historians and anthropologists are;

securing the boundaries of everything in the habitable world. Civiliza~
tion is a function of boundaries.

In such a society, individuals who are regarded as especially lacking in
control of their own boundaries, or as possessing special talents ang
opportunities for confounding the boundaries of others, evoke fear and
controlling action from the rest of society. Women are S0 regarded by
men in ancient Greek society, along with suppliants, strangers, puests,
and other intruders. Byt the threat which WOmen pose is not only greater
in degree than that presented by other transgressors of boundaries; i is
different in kind. “Le¢ @ man not clean his skin in water that a woman has
washed in. For g hard penalty follows on that for a long time,"” Hesiod
advises (Op. 753-55). When we focus on Greek attitudes to and trear-
ment of the female, we see anxiety about boundaries from a particular

’Crawley {1927, 1.78.

physical, moral, emotional, or imaginary. Contact s crists. As the ap-

only recent] coming to understand as mechanisms for defining and
y g g
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7. .
i ns of pol-
erspective—that of hygiene, physical a_nd_ mora‘il. Consxderai;mof Con;:act
{)ution which do not noticeably predominate m1 other ;useth(3 Sontact
, 1cati d cn
i i hcation, assert themselves w
like gift-exchange or supph e ¢
contact involve erotic relations between male and female. y

TRANSGRESSION

i i i e unitin a
Female transgression begins in social faq. Womap is i; mo;(Jﬂe;OCiery 2
soctety that pracuses patrilocal marriage {which rel;f. th. ociety 15
yenerally agreed to have done), and man is not, F}:om dn’ i
?itizen has a fixed place in the oikos (' housch?lé ) ;n P ot (o
i i 10
g : es.2 At marriage a wife is taken 1 ‘
state’”), but the female moves, ! j 1 t land
crha[))s not at all) into her husband’s heart b1'1t into his fholtlseoﬁeos)
i’ansgression is necessary (to legitimate continuation 0d t .imanen;
dangerous {(insofar as the oikos incorporates HHSCI'lOUS ang p(c]'f nanent
illicit varieties
151 tes the context for illici
crisis of contact), and crea e e o pomale
ili t of the adulteress out of he :
mobility, for example tha . Dowse,
with att);'ndant damage to male property and repl(_;tac;non.kfiztcii}e?; WiE]h '
ce
i stable female presented Gr :
and object of love, the un _ Greek society with 2
i blems that it never quite s R
set of tactical and moral pro _ : e vhich
it sought to clarify, during the archaic and classical pCIlOdS: by re;s rec
: i duct governing miasm
i d the code of conduct g "
to pollution beliefs an : duct governing midsmata
Y1 :neral.? To 1solate and msulate )
“defilements™) in general. : ros, fror
iociety and from itself, was demonstrably the strategy 1nf?rm1?g N iﬁ
;)f the notions, conventions, and rituals that surroufr}dEfi ;m;iiceand i
l i i ts log
i amine this strategy for i
ancient world. [ want to ex ‘ : o
thzcticc by asking, first, what the ancients meant by :“t 31-1%-1?h¥t Wil};
i ’ id wi ir dirt and their dislike.
isli it; hey did with their dir ]
disliked it; second, what they e and ther o il
i ish physica
J the most part, to distingn
not be possible, for i sical from
metaphysical, nor concept from cause. But_ if we locl)k clotl(i:nzs ¢ he
dilemma posed by female dirt, we will begm to see t;e ou mes of a
ideology powerful enough to shape the major details of wom \
even to the design of their wedding ceremonies. .
First, let us consider the logic of female pollation.

i i f space and
Wernant (1974) has analyzed the mythic world ofG.rcck margag;c;gu tsc;ms of sp
nent, boundaries and displacement. Sece also, Visser (198 ) . h. .
T Many socict 3 des of pollution to regulate and rationalize hum
iy societes rson @ COI h cx. ““When moral rules are obscure or contra-
ere order and sense elude them, suc as sex. 3 : i : ;o copre:
:;'rht('(::yotrh;e is a tendency for pollution beliefs to simplify or clarify the point at iss y
ic
Douglas (1966), 141. See, also, Parker (1983}
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WETNESS

Physiologically and psychologically, women are

wet.t Hippokrates
(Vice. 27) differentiates male from female as follows:

The female flourishes more in an environment of water, from things cold
and wet and soft, whether food or drink or activitics, The male Rourishes
more in an environment of fire, from dry, hot foods and mode of life,

Aristotle makes g similar  distinction (Probl. 4, 25,879a33--34; of
4.28.88a12-20), and suggests that this difference may arise from the
inclination of the fetus in the case of a male embryo to lean to the righe,
a female to the lefi, given that “the right side of the body is hotter than
the left” (GA 4.1.765b2).

It is the consensus of Greek thought that the soundest condition for 3
human being is dryness, provided it is not excessive dryness. “A dry soul
Is wisest and best, " eraklitos asserts (B118 VS). Mature men in a sound
and unafflicted condition are dry. In Homer, the efficiently functioning
mind of Zeus is characterized as “dry” (ppeot TeVKaAlpunoL, [liad
14.165).5 Wetness of mind s an intellectually deficient condition, as we
may infer from a passage of Aristophanes where a man speaks of the need
to “dry his mind” if he wants to “say anything smare” (Eg. 95-96; cf.
Vesp. 1452; &qpoi TpoToL), and from Heraklitos who describes the man
whose psyche is wet with drunkenness as devoid of both self-control and
Proper perception, for he stumbles, doesn’t know his way, and must be
led by a boy (B117 V). The dry state of menta] alertness may be un-
dermined by wine, sleep, or self-indulgence, according to Diogenes of
Apollonia, who proposed in the fifth century that the conscious element

‘Wetness and dryness, as appears from the
from temperature, in the context of humar
“women are wet” can be demonstrated fairly

but with cultural and rhetorical artiface; im
authors, relative to the thrus; of particular arguments, Disag
and Empedokles, for example, on whether women are hotter than men, is examined by
Aristotle, with a discussion of the ambiguitics of the term “hot"” (PA 648229-649b). It is
not surprising, then, if some inconsistency on this point emerges i

follow. Wha is essential for our analysis is to note & clear trend in ancient interpretations
of physiological data: women are presumed at home in conditions of physical and emo-
tional extremity that discomfit male fiesh and protocol, ho

reement between Parmenides

B the ancient exegesis of
(esp. at note 115) in this

*Onians (1951}, 31; on TeVkdAupLos see Chantraine {1968-1980) 3.893,
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in man consisted of air and that an individual's imtefligence depended on
the dryness of this air: “Understanding is the work of the pure and dry
air. For moisture hinders intelligence, wherefore in sleep and in drunk-
enness and in surfeit understanding 1s diminished” (A19 V'S).® The as-
sault of emotion was also thought to be an endangering wetness. Emo-
tion pours into a person and melts, loosens, dissolves him. Fear is “wet”
(bypév, 122.4 W)7 and causes Anakreon to “drip” (dvactartin, 395.4
PMG). Painful anxiety “falls in drops’ within the minds of Aiskhylos’
chorus (otaler, Ag. 179-80).% Envy melts the eyes and heart of the
envious in a Hellenistic epigram (AP 11.193). The emotions of erds are
especially liquid and liquefying. Eros pours, drips, heats, softens, melts,
loosens, cooks, boils, dissolves.? Men pride themselves on being able to
resist such assaults on their physiological and psychological boundaries.
A fragment of Sophokles instructs us, *'The chest of a good man does not
soften” (fr. 195 P). Ancient medical theory endorses the view that dry-
ness Is best and is a masculine prerogative. According to Hippokrates,
the maturity of the male physique is achieved when it attains and keeps
its proper dry form, which occurs when the element of fire within “is no
longer overmastering but standing still and the body no longer trembles
with growth™ (Vict. 33).

This condition of dry stability is never attained by the female phy-
sique, which presumably remains cold and wet all its life.' Partly by
virtue of her innate wetness, woman is more subject than man to lique-
fying assaults upon body and mind, especially those of emotion. Aris-
totle tells us that the female is softer than the male (LahakdTepov) and
much more easily moved to tears, pity, jealousy, despondency, fear, and
rash impulses (HA 9.1.608b); Empedokles calls woman mwolvkhadrwy
(“much in rears,” B62.1 ¥§). Semonides catalogues the subjection of
women to gluttony, extravagance, instability of mood, and sexual desire
(7 W). Women are assumed to be markedly more open to erotic emotion
than men and sexually insatiable once aroused. A long tradition concern-
ing female lewdness derives from this assumption, of which a few ex-

®Kritias says that, in drunkenness, memory is melted cut of the mind by forgetfulness,
and the mind stumbles (B6.12 VS).

"The epithet is Valckenauer’s conjecture for the unmetrical hMrypov and is printed by most
editors, although opinions remain divided on the wetness of fear: Kamerbeck in facr pro-
poses avov (“'dry™}. See Renchan (1976), 37-38.

8See Frinkel, ad oc., and cf. 1121; Eur., Suppl. 79-80.

In the absence of any satisfactory etymology for &pdw (“I desire”) applied to one moved
sexually, Onians suggests an original derivation from épdw ("I pour out”), related to &pom
("dew”) and signifying in the middie voice *'l pour myself out, emit liquid, am poured
out.” He compares oruyém (I hate”) which began in the physical “1 freeze, stiffen at™:

QOmians (1951), 202 n. 4.
19CF. Aristotle, GA 728a19-22; Probl. 879a; sce also above, n. 4.
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:mples may be mentioned. Aiskhylos warns against the “blazing eye” of
] ::ox,nzga :who has once “tasted man” {yovaukos . . | Phéywp 6%631(1\ :’))
:]re:dav tpogd-ﬁ ye‘yevp‘e:'m, fr. 243 Nauck) and deprecates female licenst:a:
S gfkf ) bare any;hmg for love (mavtéhpovs Epwras, Ch 594)
©8 observes that even women who have swor oid tf '
- I3 . n t .
0? ch1ldb1rt_h cannot resist sexual desire (fr. 932 P}). The lzsi‘;?irthe Pa"l
;O‘rc]c\;fuznt f:);okc m Aristophanes (e.g., Thesm. 504fF.; Elhl 468—7(();](;-11213
Vo,r adir .as i.’i‘t:t;.{;[ Lys. 5‘5;?&'.).” Alkiphron characterizes female ;exual
vor SWZHO o narybdis™ (1.6.2), warning another man that his hetaira
Bt v w9 im whole (3.33). Both Hippokrates (de Morb. Myl 1) and
expianatirm. flfc) promote the theory of the “wandering won';b " an
on of teminine hysteria which is i :
' : predicated on women' -
trollable longing for sex. Aristotle takes female Incontinence fzrsgurzict)::d

of affairs it i

P tn?;a;:aged by wc_»mep, 1t 1s assumed that such situations would

g e ad. ‘_:rnale };romxsculty. For example, Philo of Byblos, account
radrtions of matrilincar des i iqui 1 .
: cent in antiquit lains: “

-8 . quity, explains: “The

imefg their descent on Fhe mother’s side becanse womc,au at that time hac);

ourse casually with any man they ran into.” Philo takes it for

granted tha » UNEestra; € y y
t est n d !) an aite[‘natc
S Steln, woimen Would mdlnt

cessive i
oosive h(-gt and {dryness which men do not possess. The parching heat of
el “ghkag):{atjc;r bcxamp]e, 1s said by Hippokrates to be beneficial for
y mature,” a class which includes
tery men,” but it causes th i ‘wither righs m (s
Ty I e generality of men to “‘wither rj 7 (N
o e i ' er right up” (Ainw
};m%[ematgamﬁwvr;n, Aer. 1()._85{.). Aristotle pursues this matt(l:r i(n l?is
imercours‘; l.ncma;) $ thi question, “Why are men less capable of sexual
mer but women more s0?” and *
nterc : ? answers, “Because hot
o as coIla})s}: In summer by excess of heat, while cold,ones flourish
man is hot and dry but a woman is cold and moist. So the powel:

1zg
ee Pembro is i
identiy pemms l;cl{i.‘)t}?)i who .d:scusses this tendency on the part of Greck write
archal situations with female promiscuity on the basis of litde r:videncus o
¢, ho

evidence, or in the face of i ;
(1970). of contradictory evidence, Also Pembroke (1965); Vidal-Naquet
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7
of a man is diminished at that time but a woman’s power flourishes
because it 1s balanced by its contrary” (4.25.879a31-35).

We find in poetry too this concern for the withering effect of the Dog
Days on the masculine physique. In a poem modeled on Hesiod (Op.
582-96), Alkaios represents the time of Seirios’ rising as a season of
blistering heat which parches men to incapacity while encouraging the
license of women to burgeon (fr. 347 LP). As the poem shifts delicately
from weather to sexuality, it becomes clear that the focus of male con-
cern’(and perhaps resentment) here is not a summer heat wave but the
unwitherable appetite and capacity of the female sex:

réyve TAehpovas olvy, To yip &orpor mepuréAheTal,
& & dpo xahéma, wavre 8¢ Sibows wd kodpartos,
dyer 3 &k merdhwv dbea TéTRE Trepiywy § Prma
Kakyéel Avylpav mikvov doidav, Bépos dTmoTa
@Adyrov frabérav émurrdpevor koroudeint
GvleL Be okdhupos viv BE yivaikes papdTaTa,
AémroL § &vbpes, émel 84y kegdhov kal yova Teipuwos
drder.

(347 LP)

Wet your lungs with wine for the Star is coming round.
‘The scason is harsh, all things thirst beneath the heat.
From the leaves the cricket sends sweet noise,

pouring down from its wings

one shrill song after another,

whenever in blazing summer . | .

the artichoke is blooming. And now is the time

when women are at their most polluted

but men are delicate, for the Dog Star

parches head and knees.

One word calls for particular attention in this passage: pap@raTon in
line 6. Editors of the text generally advise us that we cannot know
exactly what Alkaios means by “most polluted” here, and they reduce
the word to a term of nonspecific abuse like “abominable” or “most
pestilential. "3 However, Alkaios’ style of abuse in other poems is any-
thing but nonspecific, and a powerful clue to his meaning is contained in
the passage of Hesiod on which he has very explicitly based this poem.
In almost identical terms, Hesiod describes a midsummer scene where

2LSJ make a special category, “= dyhos,” for this passage. Page maintains “the usual
meanings of pupds are inappropriate here” and renders “confounded,” **damnable.” Bur-
nett (1983), 133, reminds us that Powell “gallantly proposed an emendartion, puxpiraran
‘plumpest.’™ See also Wilamowitz (1913), 63, n. 1.

And the archaic
tambic verses:
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fat, wine is perfect, and women are
fomplctely enfeebled” (nayAdrarar 3¢ ywraikeg
avdpes, Op. 586). Both pocts agree on the '
are parched to impotence
1 1, encouraged to burgeon alongside flora and
sage Hesiod puts his anxiety more plainly.

oti: HEV VAP T yuvaikag dwilp Anider’ dpeLvoy
™S ayabis, s § apre KaKkfis oU piviov dAro
8fc.m:o)\ox1f|r;- M v dvdpa ko Lpbuuéy mep tduTa
€VeL atep Buhoio kai AR yiipai Sdrey.

{Op. 702-5)

For 2 man wins no better prize than a good
woman, and none more chilling than a bad one—
always hunting something to devour.

And no matter how strong he is,

she roasts her man without fire,

and hands him over to a raw old age,

Hesiod, i idst of givi i
» 1 the midst of giving advice on choosing a wife, abandons

meta 1 i i
phors of weather and identifies the withering factor as female sexual

power itself. The voracious i
woman, by her unend;
“roasts her man” in the un ble et gemands,

quenchable fire of he ite i i
manly strength and delivers him to the “raw olcl; ZZI;?’UK’ s s

' 5 ver of premature
impotence.™ We find a similar complaint in a later poet: P

€0TL YUuty Tupdg avTiSoubelag
) ddpov, dvmpor Top Tpds dvriboror
(xvﬁpc:! ytip Exxaiet Tais PpovTioey T8E papaiver
Kot yNpas wpowerig T vedram PEpeL.
(AP 9.165.1-4; f Hesiod, Op. 57)

11 15 the w. 23 [)iaCC Of Ire—cruel co nter “
W()I Ar il o I th of Z:CU.S a ’1{
s d & t B1ven in F l u g] N

T [i1s a ma 1 CT p Ild bI]llgS Old agc on
Sllf: bu nw th cares a[]d Wlth(— s hﬂn up a
youth oo soon,

poet Arkhilokhos summarizes the female threat in two

T wév Bwp topiper
Sohoppovésuon Xewi, Bnzépy 8¢ wip,
{fr. 184 W)

T4y,
West (1978} adduces parallels ad Hes., Op. 700-5, See, also, Detienne (19779, 120



142 Carson

/

She came carrying water in one hand
the tricky-minded female, and fire in the other.

The Greek poets find sexuality in women a fearsome thing;'s it threatens
the very essence of a man’s manliness. The foundations of the threat
appear to be two.

Congenitally more susceptible to the inducements of appetite than
men, women do not experience cither of the constraints which check the
male. Women feel no physical need to control desire since, by virtue of
innate wetness, female capacity is virtually inexhaustible. In addition, the
female nature lacks the sdphrosyné (“‘soundness of mind” or “sobriety and
self-control”) by which men subject desires to rational mastery from
within. Séphrosyné, the essence of the power to keep one’s physical and
psychological boundaries intact, is a word of rich and varying overtones
in its application to masculine exemplars, but feminine saphrosyne always
includes, and is frequently no more than, chastity. ¢ From its first uses in
Homer, sophrosyné is the activity of checking some natural impulse or
closing the boundaries of the phrenes (“wits’) by will. The resulting
“soundness” of phrenes is closely associated in Greek thought with aidos
(“shame”): both virtues concern self-containment. “What the classical
saphrosyné shares with the Homeric aidés is chiefly a fear of overstepping
boundaries,” says Helen North. Aristotle concedes sophrosyné to women
but insists on defining it differently for female and for male, as for master
and slave. For the man, séphrosyné is rational self-control and resistance
to excess; for the woman, sophrosyné is dutifulness and obedience. A
woman cannot control hérself, so her sophrosyné must consist in submit-
ting herself to the control of others (Pol. 1260a20-24; 1277b20-24). Ar-
istotle also denies to women a full measure of aidds; the female is anaides-
teron (“comparatively shameless,” HA 608b12).17 Exempt from shame as
from all fear of drying up, woman goes at sex like a hippomaniac mare.’®

15A man and woman in Theokritos debate this fear: 27.27-28.

1North (1966), 1.

17North concludes, * This view of feminine aresé aligns Aristotle with most of the Greeks
except Sokrates and Plato. When the word sophrosynf begins to mean “chastity’ for men as
well as women (from the sccond half of the fifth century) masculine and feminine chastity
prove to be differently defined: masculine chastity derives from self-control, the opposite
of hybris, feminine chastity from obedience™: ibid., 76, n.105; see also 206, Dover (1978),
67—68; Freud, in a letter to Eduard Silberstein cited by Grosskurth (1980), 889: A thinking
man is his own legislator and confessor, and obtains his own absolution, but the woman,
let alone the girl, does not have the measure of ethics in hersclf. She can only act if she keeps
within the limits of morality, following what society has cstablished as fitting, She is never
forgiven if she has revolted against morality, possibly rightly so.”

18¢in cagerness for sexual intercourse,” Aristotle explains, “of all female animals the
mare comes first, next the cow. Mares become horse-mad and the term derived from this
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iz::llszotlg -tc?ils us that “the warmer the weather and the better their phys-
al f:n 1]t10n,' the_ more eagerly do mares and cows seek mtercourse.
T ml? ¢ animal in heat cannot restrain herself; a bull-struck cow will
57;::1;5 tbz)b:;ﬂs}_lerfslelt;, warns Aristotle; no herdsman can check her (HA
—b%). " smmularly, once initiated, women reve] i
' imil: s in sex and do not
w )
_1shh to stop. Being innately moist, they do not need to stop.? Having no
sophirosyné, they do not think to stop. ’
a’:’;he unfailing moisture and sexual drive of waoman are part of a larger
samil;:ni,npart of Ia liajrger;larmony between women and the elements of
general. United by a vital liquidi i
1 ty with the elemental Id
woman is able to tap the inexhausti i reative
austible reservoirs of nature’ i
power. Man, meanwhile, holds hi ghttully aoor
, , imself fiercely and th
BT fan, _ y and thoughtfully apart
of plants, animals, and f;
: . , emale wantonness—doub
estranged from it, by his inhe "
' \ rent dryness of form and by the 55 é
with which he maintains fi lage | e e oo
] orm. Marriage is the means, in th i
whereby man can control i i) 50 o oo,
: the wild erés of women and so i ivili
order on the chaos of natur. . oy badon zed
¢. Thus we find a fifth~c i
. chao: _ ~century bride
speaking of his bride as a wild ani i ) Serind
animal which became, only aft i
of confinement and kind ‘ i oy band st d
treatment, “submissive to m
| ' R y hand and do-
mesticated enough to make conversation” (Xenophon, Oec. 3 7~10)

one antmal is applied b
(HA 572a8-13).

%Ct. Arkhilokhos’ eugeni ety i

| CL A igeric anxiety in the Cologne Epode (3941
xq?\wqu.epa / onoudf] émevyopévy / tig Grmep % kbwy Ték ('?
blind pups / in hot haste like a bitch"). ' m

e S : .
s noteworthy that, in Hippokratic theories about female hysteria and

womb,"” the fact i e panderin
N or which threatens to dry women is not sexual indulgence but rathe%

:iheopl;w;ttionb(l)e marb. mul. 1; cf. Plato, Tim. 91c}. Indecd, wetness itself

Primgr (t)(; ;;: nc;unshcd P)y the he;ft of love. Plutarch proposes that “moisture the most

P pmvzd b; t;: fsta:n;es :fr; nature, is the element that provides nourishment for‘hcat This
act that flames increase when oil is added. Fire i

. ‘ . naturally feed id”

(Qu. conp, 687a; 696b), Theophrastos takes a similar view: “Fire bumsyso !onsaglzlshciltu;is

15 n t 1 ¥ Y
moisture and moisture is its onl food. F lamc is made [hf constant interchange b tween
b h £ [

2 L
Male homosexual activity seems not 1o have be
:.o the same degree as relations with a woman. Evi
rom silence; the poets do not generally express t

way of i i i
¥ way of abuse to women who are wordinate in their sexual desires”

: BéBouy” bmus iy Tophd
1 fear she'll give birth to

may have been

en regarded as drying and debilirating
dence mainly amounts to an argument
his fear on the part of a male lover in

ever, hand in hand with marriage plans, or so we ma
his beloycd boy: “Do not destroy the bloom of you
other things, this is the catastrophe of marriage: it d
Kharikies, for my sake, don’t wither!” .
8.21; Dover (1978), 52; 7.

r yauth before its time; for, among
t dries up the prime of life. I beg you,
See also Hippokrates, Vicr. 33, Xenophon, Symp.
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The notion of female savagery persists in Greek thinking from pre-
historic through classical times. “Woman is one great bestiality!” says
Menander {péyworév €t Biprov yory, fr. 488 Kock). The Greeks were
neither the first nor the last to subscribe to this notion; what is important
for our purpose is to see where the notion led. The words of a later
author, the second-century sophist Aclian, give some indication, In his
treatise On the Nature of Animals, Aelian concludes his discussion of
poisonous vipers by telling us that the asp is the most poisonous of all.
Then he adds, “But a wild animal even more polluted {papdtepov] than
an asp is the woman who dabbles in poisons!” (NA 1.54).

The assimilation of woman to the world of raw nature is a coin with
two sides. Its standard is sexuality. The presexual or asexual female in
Greek thought is part of the wilderness, an untamed animal who, given
a choice, prefers the wild life of Artemis, roaming the woods undo-
mesticated and unloving of men.?2 The sexually initiated woman, on the
other hand, soon proceeds through her licentiousness to bestialization,
for to let oneself go in erds is a bestializing experience.?> We find these
ideas put to full and precise use by Greek society, as part of a conceptual
complex aimed at validating and perpetuating the civil institution of
monogamous marriage and family life. This complex included the fol-
lowing notions: that a woman’s life has no prime, but rather a season of
unripe virginity followed by a secason of overripe maturity, with the
single occasion of defloration as the dividing line; that marriage is the
means whereby a woman can be cleansed of bestiality and complete

**The unwed maiden is dypétepa {Pindar, Pyrh. 9.6; Homer, I, 21.471; Xenophon, Cyr,
6.13; Pausanias, 1.19.6), or &pmres (Homer, Od. 6.383; 4.637; 6.109; Sophokles, El.
1239), or &raipwros (Aiskhylos, Ag. 245; Aristophancs, Lys. 217). She is a fawn (Anakre-
on, 408 PMG), a heifer (Epikrates, fr. 9 Kack), a filly (Anakreon, 417 PMG), a viper
(Sophokles, Ant. 531), a gazelle (AP 5.292), an unfledged bird (Aristophanes, fr. 582 Kock),
a swelling bean (Aristophanes, ibid.), a ripening apple (Sappho, 105a LP).

The mature and sexually active woman is a wild sow pawing to he loosed {Aris-
tophanes, Lys. 683}, a horse in need of tight reining (Plutarch, Coriug. praec. 139b), a bitch
(Homer, . 3.180; 6.344; 6.356; Od. 11.424; 11.427; 8.319; 19.154; Arkhilokhos, Col. Ep.
35), an ass (Semonides, 7 W), a weasel (ibid.), a brood mare {Pindar, fr. 122 5-M). Pros-
titutes take their names from insects or animals; Anaxilas offers 2 compendium of such
names (fr. 22 Kock), e.g., Phryne (“Toad™), Lykaina (*“Wolf"}, Muia {“Fiy”). The word
twmos (“horse™) is an idiom for “lecherous woman™; Themistokles once yoked four pros-
titutes to a chariot and drove them into the marketplace (FGrHist 2.491; Athen., 533d).
Plutarch tells us that Philip lost his enthusiasm for sleeping with Olympias when he entered
her chamber one night to find 2 huge serpent siretched out beside her on the bed. “This
more than anything else abated Philip's ardor” (Alex. 2.4-5). Woman, as we have seen, is
a tame or tameable animal in Aristotle (GA 775b4-7) and in Xenophon {Oec. 7.10); for
Aclian, “a wild animal more polluted than an asp” (NA 1.54; see further below). Many
agricultural and animal metaphors for the female genitalia are enumerated by Henderson
(1975), 117. See also duBois (1988); Golden (1988), 1~12.
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herself as a human being; that the procreative ac
woman, especially within the context of ma
from ail varieties of sexual flirtation, seduct

15 from “play”; that sexual “play” pollutes 2 woman while sexual

ilwork,’ > >
tk™ does not and may in fact retrieve her from pollution. Let us
consider these notions in closer detail. -

t of sex between man and
frage, is to be distinguished
1on, and dalliance as “work”

RIPENESS

Itis one of the c;omp]aints urged against war by Aristophanes’ Lysistr:

that it ]eav'es girls aging alone in their maiden apartments (L YS]SSI‘;;m
When i‘i‘cr mnterlocutor retorts, “Do not men also age?” L sisIS. 4
s’wefs, ' W;:H yes, but the word doesn’t mean the same‘thiny‘" (rat‘a AQ’"’”
OAN ol elmras Spotov). Let us test Lysistrata’s assertion bg' i,
some of the words used in Greek eSCri > omens age”

and see whether they mean the same thing when used of me

! 1.
Anakreon puts into a wo

man’s mouth the plaintive words:

Krulh s 8 kai wémeLp yivopon
oMy Su popyoaivny.
{432 PMC,

I'am becoming a wrinkled, rotten thing
as a result of your debauchery!

Th é “ri
[he w9rd TEMELPQ ought to mean “ripe,” “at the peak,” “in its prime”
{in Latin, maturus), as it does when , ’

; ‘ used of fruit (Theophrast Hbp
3.6.9), or of disease (Hippokrates, Acur. 390), or of youngpboysotilho are

ke figs ripe upon the tree and in danger of bein i

bc’)ys who are “good-looking” (a«x:\fsj) and “rigcdt?cff ?:)l\fSrs(f’“() i,
TEMELPOS, AP 12,9) 24 Anzkreon, however, a
synonym for kvul?, a word which Herodian
up and all but rotten,” as of frui ready to fal

PLhéovo
PPEars to use wémelpo as 3
suggests means “shrivelled
1to the ground. The word

*To deroga i is pri i
s pouis gd;;;:)oil::'hio Jst}[:ast his prime, Theokritos uses the adjective mémerpu not in
e 7.120), . phra;; w]fﬂ::g;(pa:an}ac formulation “riper than a pear” (dmioo
s, 7 . ase ac r‘c _erenc-e rcma.ms unclear {Gow, ad loe,, suggests
s iy bir.;r‘l:'ah;;;:i;;nil:lng of the rapfdxty with which ripeness passes into mtt;ﬁwss
g, T b(,)y o 5 com.cxt prcc.lscly undftrscorcs our argumient for a misogynist
(i aloopin aues  is ox;_erttape by \"thue ofh¥s actual years, nof his sexual experience
llowing s by vf:;n(t' o ]nsﬁio.ver s complam_t), and his &wos is described in the
ol e Y 2 Now{;ﬂOpgﬂ) in the present indicative tense: “Thy fair bloom is
e Gt o i’.] e ere do we find, for it would be 3 contradiction in terms, the
Thae & g ‘ present tense: woman’s peak s a perfective experience. Thi
¢an passage was broughe to my ateention by David Halperin, s
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]
arémewpo here must mean not “ripe’” but “overr‘ipe" and the cause of this
condition is clearly stated: oty Budk popyooivmy. Sexual mdulgcr;lc.e
brings the woman not to her peak but past 1t,”J’Xrls.topham:sdusc}sl l:; is
adjective as a synonym for ypoaie (“old woman,” Ekkl. 876 an wsc o .),.,
and Arkhilokhos applies it dismissively to the Neoboule whosc? insane
sexual license (képov powvdéius) has rclcgated.her to the undf:suable cat-
egory (Col. Ep. 26-31). Proof of Neoboule's m’satlab‘!‘e appctlFs forﬂsex xi
straightforward: d&vlog &’ dweppfmxg 'rra-pBev.'m.ou {“her maiden | owe
has fallen”). Her “overripeness™ consists in this same fact. Its resuht is to
deprive her of charm and render her a su.b_]ect for curses. Clz_eariy, crti1 as
in Anakreon’s poem, Témeipa is used without apgrobatlon in a way that
somewhat distorts its lexical meaning.2* And behind the dlStOI.'tlon lurk
some assumptions—namely, that a wor.nén’s first sexual experience cat;_
apults her into uncontrolled sexual activity and out of the category o
desirable sex-object, for she is past her peak the moment the &vlos
falis.

(ﬂ?&wi:))mparable distortion can be seen in Qreek usage of thcl: .wordf
omopa. This word means “fruit-time,”’ ‘fthe time between the rising (;‘
Seirios and of Arktouros when the fruit rlpens,”'anc‘l also‘ ‘the fruit itsel f
When used metaphorically of males, dmdpa signifies thc' bloom 0l
youth” or “ripe manhood,” and does not exclude the pursuit of sexua
fulfillment.?6 But when used of females, 0m@pa means virginity and is to
be withheld from all erotic experimentation. Danaos warns his daugh-

ters: -
Tépewy” ommpa & elpihokTos 0bBapPAS.
{Aiskhylos, Suppl. 998}

The tender fruit-time is by no means easy to safeguard.

and they piously reply:

éniis & dmdpas oiverx’ b Bpdoes, marep:
. (1015)

1t-ti 1
Don't you worry about my fruit-time, father!

When not thus guarded, 2 woman’s dwapa becomes blackened (as an
overripe fruit?), undesirable and accursed:

2 A similar ambiguity perhaps contributes to confusion between Smewﬁq ("ripcnccl 0:}
the tree” of figs, ¢.g., Aristophanes, Lys. 564) and Spurreris {“ovcrr‘lpc, rcad‘y w fall” o
prostitutes, e.g., Aristophanes fr. 141 Kock) which are constant variant readings for one
another in manuscripts {sce LS]). ‘ ) o )

E.g.. Pindar, Isthm. 2.4-5: b0Tis £@V kohdg elyev "Appodivas/ euﬂgovov ].LV{IO"I’EI.M;"
ahuorar eropoy (Mwhichever beautiful boy attained the sweet season of ripeness, wooer o
fair-throned Aphrodite™).
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€ppéTw pélony’ dmdpar TROL yap xapileTow
(Alexis, fr. 165 Kock)

Her fruit-time is past: all gone black. To hell with her!
The truth is, she hands out her favors to everyone.

The word fhakia is also used differently of men and of women. For
men it means a mature time of life during which they become, as Xe-
nophon says, “useful” or “good” (xpiowot) and then continue 1o im-
prove with age (€7l 10 BéAiov émdidoaciy, Oec. 2. 10). For women it
means virginity. Aiskhines, as an example, uses the word HAtkio twenty-
three times: twenty-two times of men in the sense “time of life” or
“prime of life” or “bloom"; once of 2 woman, discovered by her father
to have been unchaste and so walled up in a house with a horse, “since
he found out that his own daughter had been ruined and had not pre-
served her bloom {WAwia] until marriage.’’27

Within these usages is operating an identification of female sexuality
with voracious promiscuity and of virginity with the best moment of
female life. Implicit here is a denial that free sexual activity and “bloom-
ing” are compatible for a woman. There is no such thing as sexually
vigorous ripe womanhood in the Greek view. At her peak a woman is
sexually untried, whereas the fH\wia or omdpa of a man emphatically
includes sexual activity. “May the flower of my youth remain un-
plucked” (7iBas 8 &vlog Gdpemror éorw, Aiskhylos, Suppl. 663) is the
impassioned prayer of the daughters of Danaos: they are praying to avert
marriage. As soon as she lets her d&vog (Hower) fall, the female is trans-
lated to the slippery slope of overripeness: “A woman'’s prime is an inch
of time!" wails Lysistrata (Ths 8¢ Yuvaukds pikpos & Kalpds, 596).2

The analogy from nature, which we have noticed pervading Greek

¥ A fragment of Philemon suggests that the adjective oampés, when applied to a woman,
could carry the connotations of excess and moral discredit which we have seen imported
into wémewpe. The adjecrive canpds (in Latin, pufridus) means “rotten” of a rope (Aris-
tophanes, Vesp. 1343-44) and *too old for sexual activity” of an aging woman {ibid. 1380;
Ekkl. 884, 1098) or an old man (Plut. 1086; Pax 698). Philemon’s verses, however, de-
OURCE 2 woman as ganpds withour any hint that she is old: oampiy yovaika 8 b Tpémos
€bpoppov mowsl: / ok yép Supéper Tepvdms ebpoppiog (fr. 170 Kock). (“Her way of life
makes her putrid, though she has 1 fine shape. For self-respect is a far different thing than
shapeliness.”) It is a way of life characterized by the absence of gepvdts {personal dignity
or self-respect). Like Neoboule, she has forfeited charm, replacing “shapeliness™ with
decay, Plausibly, as for Neoboule and the anonymous woman of Anakreon, fr. 432, this
forfeiture is a consequence of sexual license, and gepéras has the sense “modesty appro-
priate to a maiden” (cf. Euripides, JA 1344). The overall purport of these jibes is clear:
sexual activity rots a woman,

Pindar sees the koepds of female life as so fleeting a thing chat Danaos must arrange “the
swiftest possible marriage” (dectrarow y&jov) for his fifty daughters, in the form of a
foot-race, lest midday overtake them unwed (Pyth, 9.114).



148 Carson !
notions of female erds, underwrites these obliquities of dic.tion. A woman
who is being compared to an apple on a tree or a ﬂow.er ina field can be
said to wither the moment she is “plucked.” Plucking is deﬂoratpn.
Sappho demonstrates this in two swift images, probably fr(?m a wedding
song, comparing the bride to an apple and then to a hyacinth:

otov 1o YAvkUpahov EpedBeran dxpy &’ Dby

drpov € dkpoTaTy, hehdborto 5i pohodpdrnes:

ol wéy ExhehdBort’, dAN' ot EdvroT EmikeoBuy:
(105a LP)»

As a sweet apple reddens on a high branch
high on the highest branch, and the apple pickers forgot—
well no, they didn’t forget: weren’t able to reach.

olav Tav dakwvlov év dpe. molpeves avdpes

TooUL katadTeiBouoy, Ydpal € Te woppupor &vlos
{105¢ LP)

As a hyacinth in the mountains that shepherds
trample underfoort, its purple flower on the ground.

An epigram ascribed to Plato (Diog. Laert. 3.32) puts similar sentiments
upon an apple thrown as an invitation to love:

pihov €yar Balher pe gLAGY 0€ s GAN' émivevoor,
Eovlinmn kéyod kal ov papowvopedo.

l am an apple, tossed by somcone who loves you: now you, .
Xanthippe, nod your head ‘Yes!” You and | are both withering.

A Hellenistic epigram telescopes the female situation sourly:

waoa Yol X6hos éomy Exer 8 dryadics Hino Wpos:
THY piov €v Boddpay, Ty pioy év Bavaty.
(AP 11.381)

Woman is bile, and that’s all. Her good seasons are two:
marriage bed and death bed.

PHimerios (Declam. 9.16} comments on this pocm:.“Sappho compared a .v1rg.in tla'n
apple, allowing those who would pluck it before its time not cven to taste it with ¢ elr
fingertips, but he who would pluck it in the ng}-lt season might watch its beauty grow.
Female beauty grows until the moment of plucking.
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WORK AND PLAY

Somewhat at odds with the notion that virginity is the prime of female
life, however, is the socially indispensable image of marriage as that
function which can secure for a woman, against the ravages of time and

riage by means of a complex machinery of cultural propaganda, sur-
rounding both the Progenitive act itself and the rituals of the wedding
ceremony. Here, as with the ideal of “ripeness,” linguistic usage reflects
and reinforces a cultural program. Consider, for example, the metaphor
of work and play.

Generally throughout Greek literature, the act of sexual mtercourse
that engenders or aims at engendering offspring is called “work,” while
all other varieties of erotic activity are “play.” As he must labor with his
land to produce food, so the Greek husband labors with his wife to
produce children, by means of the wévog (“labor”) or the &pyov

{“work™) or the Kauvos (“toil”) of the sexual act.™ Thus the Spartans

defined the purpose of marriage as “for the work of begetting” (émi 1
Tis Tekvdoews Epyoy, Plutarch, Comp. Lyc. cum Num. 4.77). Ancient
betrothal formulas specify this &pyov as that of “sowing” (émi wuidwy
Yoty onépy, Clement of Alexandria, Strom. 2.23) or “ploughing”
(Yrmotey waidwy éq’ apdTpm, Menander, Perik. 435), while in comic
contexts the verb “to hoe” {(orakedew, or its cognate okaAabipew) is
frequcntly used of sexual intercourse (Aristophanes, Pax 440; Ekki. 61 1).
In Homer, the act of love which engenders “‘splendid offspring™ is called
“love-work” (pLhomiow Epya, Od. 11.246). Aiskhylos refers to the pro-
creation of Epaphos as “this work of Zeus, this engendering” (Aubg 165’

_Epyov kol 168’ &v Yévos, Suppl. 588; cf. 1034-37). When Hippokrates

describes the activity of sexual intercourse as an exertion that reduces the
flesh by melting, he terms it wovos (Vict. 2.58). By means of the ToVOS
of sex, the Greek husband domesticates his wild bride and, just as he does
for his land and the beasts on it, brings to fruition what would otherwise
remain savage and unproductive, 3 '

Distinct from the wévos of sex in Greek diction we find the Toudiea
(“play™) of erotic dalliance, Erotic “play” may include premariral, ex-
tramarital, homosexual, or even marital relations, provided these do not
take the form of coitus for procreative purposes. What generally distin-

oeyr; Xenophon, Mem. 2.1.11.
3'Woman, like the Greek soil, reverts to wilderness if not “worked™ see the extended
discussion of duBois (1988),
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guishes the two terms in Greek erotic theory is proc}uct. Erotic “play”
produces pleasure. Erotic “work” can generate offspring.® Thus a poem
of the Anthology designates as madyvia (“games”) the foreplay that pre-
cedes sexual €pya proper:

€oTw mpolvelka TR@TH Buyipmorta
kol T& TPd €pywr Twaiyruy,
(AP 12,209)

Let there be lewd touching first
and games before the work.

Note the implication here that erotic “play” is lewd by definition
{wpovvewka). This sentiment becomes overt moral th{::ory_ in Plgtarch,
according to whom a “whorish™ (raupuxds) woman is dlstmgux‘shabl'e
from a proper wife by her use of myrrh and rouge (mstead”of olfve c\nl
and soap) and her willingness to “play with her husband” (mpos tov
dvdpa matfal Ty, Coning. praec. 142a). Elsewhere Plutarch expresses tl'le
view that the pleasure of sexual dalliance is not an aim of marriage but in
fact has a debilitating effect, for women who “gain mastery of their
husbands by means of sexual pleasure” (xerpodpevon &’ ﬁS.ovﬁg) rel'ld'er
them degenerate fools, just as Kirke did Odysseus and his men (ibid.
139a).

As far as women were concerned, Greek society made use of the
work/play distinction in two ways. First, to exclude the fcmale' fr'om
crotic “play” and confine her to the utilitarian “work” of love within a
domestic context. Second, to bracket together (as did metaphors of ste-
rility and wildness drawn from nature) the prostitute and the virgm. in
one category, in order to oppose this category to that of leglnmat? wife,
for the recommendation of the latter. Both the képrn and the éraipa are
outside marriage, outside work. Both represent unproductive, unserious
conditions, not to be lingered in. _

Unwed girls are maides (“children”) and are thought to spend their

*Huizinga (1949), 52, shows the same distinction operating in the Blackfoot language of
the Algonquin Indians, where the verbal stem koani has two Major usages, o c.iemlgnate all
children’s games and to designate illicit erotic relationships. German has' Spielkind -For a
child born out of wedlock. Huizinga lists other examples (Dutch, Old Enghsh,lSans‘kr.:t)_ C-tf
a widespread and fundamental equation between play and erotic activity, c:specxal]y in illicit
contexts. “Itis not the act as such that the spirit of language tends to conceive as play; rather
the road thereto, the preparation for and introduction to ‘love’ . . . but it wouicf be
crroneous to incorporate the sexual act itself, as love-play, in thc.pilay category. The
biological process of pairing does not answer the formal characteristics of play s we
postulated them. Language also normally distinguishes between iov?—play 'fmd cr..quIatlfm.
The term ‘play’ is especially or even exclusively reserved for erotic relationships falling
outside the norm™ (pp. 62-63). Cf. Achilles Tatius, 1.10.
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lives largely in play. With the image of Nausikaa and her handmaidens
playing at their laundry (Homer, Od. 6.92), and then playing with their
ball (6.100), we may contrast the married women of epic who seem to
spend their lives at the loom. 3? The eccentric Kyrene of Pindar spurns not
only domestic work but also passing time in Tépnasg (“play” or “amuse-
ments”) with the girls of her house (Pyth. 9.18-19); tépinas is also the
word used by Arkhilokhos for his sport with the maiden of the Cologne
Epode (13). In his epithalamium of Helen, Theokritos says that, had she
not been taken in marriage, the bride could have “played until deep dawn
with her playmates” (maida . . . oy TN . ., Taiodew ég Babiy Gpbpov,
18.13-14). Theokritos goes on to describe how marriage will transform
Helen’s unproductive virgin state (likened to a cornfield without corn, a
trecless garden, an untamed horse) into the &pya of the fruicful wife:
spinning, weaving, childbearing, and song. In a fragment of Sophokles,
young girls lament the abrupt difference that marriage makes in a female
life and describe the carefree prenuptial period:

ol véor pév &v RATPOS

TfidioTov, of pa, {dpev drdpamor Blor.

TEPTVOS Yap del nalbos dvoia Tpéper,
{fr. 583.3-5 p)

We young girls have the sweetest time of our life
in the house of our father, 1 think:

carelessness keeps us delightedly children,

day after day.

The Greek wedding ceremony dramatizes the bride’s transition from
her “wild” days of play to the civilized work of married life. On the day
before the wedding, Pollux informs us, the bride performed preliminary
rites (wpoadAie or wpotéhewa) in which she said farewell to her girlhood
and consecrated her toys to Artemis (Pollux, 3.39; Pausanias, 2.33. 1), A
number of epigrams in the Anthology commemorate such an event; in the
following, a girl dedicates her tambourine, bali, 3+ headdress, and childish
Barments to Artemis with the words:

PPlutarch tells of the Kyrenaian heroine Aretephile, who saved her city from destruc-
tion, then prompily reentered the women's quarters and put on her proper female occu-
pation like a garment of days: “And for the rest of her life she worked at the loom, leading
a quiet existence with her friends and relatives” (Mul. pirt. 257¢).

HWith the paipa (ball) of 6. 280 we should comipare Anzkreon, 358 PMG and construe
his adjective épaten, usually translated “lovely,” as a quasi-technical term referring to the
ball's conventional use as a mechanism of seduction and firtation. The ball, Iike the apple,
is especially useful in love-play as a means of challenging another person’s boundarics
without incurring the risk and responsibility of personal contact by hand or gift. A rouch
or a proffered gift demands a respanse; a tossed ball may be missed or ignored withour
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Aatga, ™ 8¢ woudos vmep Tvaapereias
Onrapéva, oblos. . . .
(AP 6.280)

Daughter of Leto, accept these offerings
from the child’s hand of Timareteia
and keep her safe, . . .

An alternative ritual is mentioned by Photios, who says that as part of the
wedding rite the bride's father sent to her new oikos gifts of gold and little
dishes containing *‘the playthings of her girlhood” (TapBéna maiyvu,
Photios, s.v. hekavis). Catullus’ hymeneal chorus closes its song at the
door of the nuptial chamber with the instruction: “Now we have played
enough, it is time for you two to go to work!” (Lusimus satis. At boni
cominges . . . exercete, 61.225-28).

The wedding ceremony ritually replaces the bride’s childhood toys
with symbols of her new working life. Vase paintings show us that
members of the wedding procession carried domestic utensils from the
repertoire of women’s work (spindles, pestles, sieves, winnowing
baskets, loaves of bread), and Pollux records that the bride herself
carried out of her house a pestle and a sieve, “symbols, obviously, of her
own proper labor” (anpeia, s eixds, atrovpyias, 3.37-38) to be hung
above the door of the nuptial chamber. Solon ordained that brides
should carry a vessel for roasting barley (ppiryerpov) in the wedding
procession “as a symbol of barley work” (ompeiov dhpiroupyias,
Pollux, 1.246). The wedding ceremony also dramatizes the shedding of
virgin “‘wildness” and transition to civilized wifchood. The F)ride
completes her preliminary rites by offering the amwapyai (first f_-IUItS' or
primal offerings) of her hair to Artemis, perhaps to symbolize trimming
the wild foliage of her head in final tribute to the goddess of the wild
condition.? After marriage she will wear her hair bound; loose or tossed
hair is the sign of the bacchante or the prostitute.3 The bride then takes
her nuptial bath. The bath is a crucial moment in her transition ﬁ:om
girthood to wifehood. Girls in the Troad waded into the River
Skamandros to wash off their wildness with the words: “Take,
Skamandros, my virginity” (AdBe pov, Ixdpavdpe, v wapdeviay,
ps.~Aiskhines, Epist. 10.3.680).3

dishonor. Once she graduates to married work, the girl will have no further use for such
tools of crotic play.

*On the haircutting ceremony, “2 fusion of marriage custom and mourning custom,”
see Barrett (1964), 2-3; Reckford {1972), 416-18.

3E g, Arkhilokhos, 31 W; Euripides, Bakkh. 695; AP 6.275; 276; 281.

*t is 2 familiar dogma of ancient thought, anthropologists tell us, that moments of
transition from one state of hfc to another are high points of danger, especially vulnerable
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The “wildness” of women, then, is 2 notion that cooperates with the
work/play distinction to recommend marriage as the context wherein a
female may transform savagery, sterility, and uselessness into a fruitful
kosmos of life. Even biologically, according to Aristotle, the female na-
ture needs the “work”™ of sexual relations with a man to fulfill itself: he
regards the female menses as semen which is deficient by virtue of being
“insufficiently worked on” (8eépevov epyaoias, GA 728a). The fruit-
lessness of play and the futility of wild nature reinforce each other to
discourage women from both self-indulgent eroticism and self-absorbed
asceticism. The bride is fortunate to escape her wilderness of barren
choices. This conviction is given point during the wedding ceremony
when a young boy crowned with thorns circulates among the wedding
guests, offering bread from a sieve and repeating the formula: €puyov
KaKGY, €Dpov SpLeLvop (“I have fled evil, I have found what is better”),
So the thorny child bride graduates to domestic productivity, grateful to
have been salvaged for civilization by her husband’s cultural insight.

WOMEN LEAK

Women, we have observed, are wet. Aristotle tells us that the wet (76
Uypdv) is that which is not bounded by any boundary of its own but can
readily be bounded, while the dry (76 &npov) is that which is already
bounded by a boundary of its own but can with difficulty be bounded
(De gen. et corr. 329b31-33). If we consider the ancient conception of
gender in the light of this distinction, we see that woman is to be dif-
ferentiated from man, in the ancient view, not only as wet from dry but
as content from form, as the unbounded from the bounded, as polluted
from pure, and that these qualities are necessarily related to one another.

The image of woman as a formless content is one that is expressed
explicitly in the philosophers. Plato compares the matter of creation to a
mother, in his Timaios, for it is a vmodoxf {“receptacle,” “‘reservoir,”

to spirits, agencies, influences, and the whole “bacteria of invisible mischief” that swarm
the air of human society, as Crawley puts it (1927), 1.19. See Gennep (1960), 26; Douglas
(1966}, 96. Av such crisis points, rituals instigated as safeguards usually include purificatory
measures to wash off the past and assimilate new strength for the future. Baths are stan-
dard. Transition is also marked by fire, fumigation, feasting, anointing, or exchange of
clothes. An illicit or impure transition is one not marked by such ritual, an illicit trans-
gressor is one who does not trouble 1o wash off the pellution of the old status so as to
celebrate entry into the new. Thus the adulterer (pouxds) invades the chamber of his
mistress “without feasting or washing his hands™ in a fragment of Sophokles {1127 P). On
ritual bathing as a nuptial necessity, see Ginouveés {1962}, esp. 265-82.

*Zenohios, 3.99; Souda 5., &puyor wkakéy; Haropkration, s.v, Awkvogdpos; Samrer
{1901}, 99; Detienne (1977), 174, n. 83; and see further below.
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“.dmission,” 492, 50d) which is “shapeless” (&pop@os), “viewless”
(dvépaTos), “all-receiving’” (wavdextis) and which “takes its form and
activation from whatever shapes cnter it” (Kwolpevéy T€ Kol
BLaoxMpaTlopevor vId TOV elaLovTay, 50b). Aristotle accords to the
male in the act of procreation the role of active agent, contributing
“motion”’ {kivmeows) and “formation” (yéveois) while the female pro-
vides the “raw material” (A7), as when a bed (the child) is made by a
carpenter (the father) out of wood (the mother) (GA 716a6-7; 727b31~
34; 729b15-21). Man determines the form, woman contributes the mat-
ter. Aristotle expresses a similar view about GAm in his Physics (192220~
25), and we might note that the Pythagorean table of oppositions sets
mépas (“boundary” or “limit”’} and dppev {(“masculine”) against &mewpoy
(*“the unbounded™) and &fhv (““feminine”} {Aristotle, Met. 986a22ff).
The assumptions about women that undetlie the views of Plato, Ar-
istotle, and the Pythagoreans can be traced to the earliest legends of the
Greeks. In myth, woman's boundaries are pliant, porous, mutable. Her
power to control them is inadequate, her concern for them unreliable.
Deformation attends her. She swells, she shrinks, she leaks, she is pen-
etrated, she suffers metamorphoses. The women of mythology regularly
lose their form in monstrosity. lo turns into a heifer, Kallisto becomes 2
bear, Medusa sprouts snakes from her head and Skylla yelping dogs from
her waist. The Sirens and the Sphinx accumulate unmatching bestial
parts, while Daphne passes into leaf and Pasiphae into a mechanical cow.
The Graiai make themselves repellent by sharing one human form
amongst them, passing an cye and a tooth back and forth as needed.
Salmakis merges her form with that of Hermaphroditos to produce a
hisexual monster. The Hydra generates heads as fast as they can be
lopped off.® And of course the Amazons, as their name (a negative
prefix attached to the word for “breast”) implies, owe their fearsomeness
to the zeal with which they adapt personal form-their own.

There are male shape-changers too (e.g., Proteus in the Odyssey, Dionysos in Eurip-
ides’ Bakkhai, and the amorous Zeus of various legends), but it is notable that men who
shift shape scem generally able to shift it back at will—that is, to command form even
within change. That Zcus can pass through bestialization (e.g., a5 a swan for Leda) or
feminization {c.g., as a mother of Athene and Dionysos) to recavery of his proper form
seems an assertion of his self-control, in sharp contrast to the helpless case of many of his
paramours. Mortal men who transgress boundaries as adulterers, on the other hand, appear
frequently to be feminized in the process, as Algisthos is *Woman!” to the ofd men of
Agamemnon’s houschold (Aiskhylos, Ag. 1625). Athenaios tells us that the Lydian men
“became thoroughly effeminate in their souls and adopted the life of women' after a certain
outrageous act of public adultery, thereby bringing upon themselves the tyranny of
Omphale, famed in myth as the woman who put Herakles in a dress (5156516}, From
Aelian we learn that adulterers at Gortyn were made to wear a crown of wool “to indicate
they were unmanly, womanish and lecherous” (VH 12.12).
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At the .
forn; thcdsai)me time, the women of myth are notorious adaptors of the
for sa an : 1iJlundancs of others. They repeatedly open containers which
Dar)lra )rc od not 1o open (¢.g., Pandora, the daughters of Kekrops
Ahhaciaa g(r) cSetsl:roy st;me;h}:/lllg placed in a container in their keeping (:ns:

€ psyche of Meleagros). They prove i i

. unreliable as contain-

ers themselves; both Zeus and A ¢ off

. : pollo find it necessary to
S ’ ‘ ; y to snatch off-
ta}l)l:::rslg unt of a mother’s womb and internalize it for safekeeping (as Zeus
fases Klro:ysos frc;;n Ser}nele, Apollo rescues Asklepios from Koronis)
nos swallows his children alive as soo ,
n as the
X ‘ . y emerge from
Ri:)ea.' Even more distressing are the numerous women of mygth who
. . .
V?taﬁlt El?scullnc form to personal and violent revision. Skyla clips a
handso;l dm.m her father’s head, Agave beheads her son with her bare
han G, Medeia pulls the pll.lg on Talos, Kybele unmans Attis with an axe
a th.alal gives her son a sickle to abbreviate his father in the same way1
fatzl fn:a lwornen deny male boundaries by enveloping male form in z.x
ormlessness, as Klytemnestra encloses A i

s Klyte ; gamemnon in a “garment

‘t;z:rtehas!_i no bounf:lane‘s‘ (@mewpov paopa, Eur., Or. 25), as Deginaneira
cov ;ts tfgai;les in ;h clf;)ud of death” (povig vepég, Soph., Tr 831)

€ form of his flesh, as Nephele ent Ixion i jelusi
h rm sh, raps Ixion in the delusion of
‘pz;ac;\:r;hboc‘ly.}). i:Ile l;y }w:th a cloud—sweet lie!” (vepérg mapenétaro
VKY, Pind., Pyth. 2.36-37). Love is the princ ivati
oo YUK, Pin . e principal motivation for
ughout these legends; nor should

: ; we forget that Aph-
rzﬂz.tt:clhegself was }_Jorfl from the sea-foam around Ouranos’ castrait)ed
tg i a]s. / nd it is significant to note that Greek myth confers upon the

35111;1 t;:r:m; Bf wom(,f;ha stereotypical punishment in the story of the

rs of Danaos. These forty-nine girls find i i
ugh : ) it expedient to murder

:ilelr bzdegr09m§ on their wedding night and are therefore condemned
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ute re than once in ou igati
fminine syabere : r investigation of
gy. The sieve of the Danaidai i '
minin : of al sums up in a single
ellish image all that is problematic in the relation between w gd

boundaries. 41 e e
Thi .

o hlslsafnc mythological groundwork of assumptions can be discerned

ot (:2 ',t(hln the artigilme?ts of philosophers like Plato and Aristotle, but

e acts of legislators, the ima o
) ; . ges of poets, the conventions of

(s:jgiety, and'lthe rituals of religion: women are formless creatures who

an f:_uﬁt ordw1 I not or do not maintain their own boundaries and who are

o Su y }:1 fept at con'f'oundmg the boundaries of others. When we begin

earch for the aetiology of this conception, we encounter 1 deep and

40 s :
Kr(_mos motives are admiticdly hostile, yet the action
some cffsestccm for the female container. Rhea’s name
ewy, “to fow, sireani, pour, gush out.”

a1 .
On the Danaids, see the recent survey by Garvie (1969), 23435

: structurally viewed, implics
Is pertinent, derived from the verb
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abiding mistrust of 70 Vypdév (“the wet”) in virtue of its ability to trans-
form and deform. .

We have already noted that Greek men ascribe to the female in general
a tendency to “‘let herself go™ in emotion or appetite, a tendency encour-
aged by her wet nature and by the liquid or i_lquefyu?g nature of emotions
and appetites themselves; men take pride in resisting suc}} dlssolut_lon.
This putative distinction between male and fcn.1alc _tendencxes was given
early expression in Greek society by the leg_tslatlon of S'oion, which
restricted the walks, feasts, trousseaux, mourning, food, drink, and sex-
ual activity of women, and also later by the ins_titution of 'the Y-
vaukovopoy {“supervisors of women”), special magistrates appointed to
maintain feminine ewkosmia (“‘decency” or “‘good order”).42 For whereas
the male nature credited itself with possessing sufficient sobriety and
self-control to maintain its own ewkosmia, the female nature was not so
credited. Solon’s legislation is but one well-publicized ?xample of acom-
plex array of restrictions on the movements and attire an-d actions of
woman, on the spaces and gestures and garments within which she lived.
A similar resolve informs all these restrictions: since woman doc?s not
bound herself, she must be bounded. This is achieved by organizau.o_n- of
her space, prescription of her gestures, ordering of her rituals, imposition
of headgear, attendants, and other trappings. '

A good woman does not exceed the boundary of her o:{eos.‘“ On the
shield of Akhilleus a wedding procession is depicted, moving past local
matrons cach standing in the doorway of her own house (II. 18.490f; cf.
Hesiod, Scut. 270f.). At news of the defeat at Khaironeia, the women of
Athens ventured as far as their front doors to inguire after husbands,
fathers, or brothers, and even this was considered unworthy of them and
of their city, according to the orator Lykourgos {(Against Leokrates 40). .In
Pheidias’ statue at Elis, Plutarch says, the tortoise on which Aphrodite
rests her foot symbolizes a woman’s life, closed upon itself in its own
domestic space (Is. et Os. 75). Within the oikos chaste women are_io.dged
in the upper or inner rooms (UmepiLov or yovarkavits), and th:; is the
space to be penetrated by lovers (e.g., II. 1§.134f.). Men are hab:tga}lly
‘leaving the house to confront the outdoors in war, commerce, polltchtl
life, friendship, the fields, the sea, the agora. Man is made for v'froit,ﬁpl.a
Epya €Ew (“work outside in the open air’”) and woman for T& €vdov

“things within’’), 44
( Neitgher the bo)dy nor the speech of a “chaste and sensible™ (sophron)

Wehrli (1962), 33-38; RE, s.v. gunaikonotnoi,

*3See especially Woodbury (1978), 296-97, with references.

#“Xenophon, Oec. 7.20, 22, 30; cf. Demeosthenes, Contra Neaer. 59.122; Plato, Rep.
9.579b. On distinctions of space, see further Vernant (1974), 124-70; Nagler (1974), 78;
Padel (1983}, 3-19.
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woman is “for the public” (dmpéovos), Plutarch says; moreover, her
feelings, character and disposition must be kept hidden (Coniug. praec.
142d; cf. Thoukydides, 2.45). Euripides distinguishes the hidden nature
of women'’s virtue from the public nature of man’s:

Méya 1. Gmpedewr dpetdy,
yorarkl pév koree Kompuy kpunray, év avbpao § ad
KOOPROS EVOY & puplomAnBis peilw oMW okeL.

(IA 568-72)

The quest for virtue is a great thing:

for women it is a secret quest concerned with love,
but for men, the good order innate in cach nature
mualtiplies to make the city thrive.

A fragment of Sophokles warns women to keep their own shame closely
concealed: '

oWyyrwTe kKdwdoyese ouydoon TO yap
yevalkiv aloxpdr abv yovaika dei aréyety,
{fr. 679 1)

Cooperate, restrain yoursclves in silence:
women have an obligation to cover up womanly shame.

Herodotos includes among his details of the bizarre, reversed world of
the Egyptians (2.35) that these people knead dough with their feet, write
from right to left, and send their women out for marketing, while the
men stay home and work at the loom.*

*Tn Xenophon's view it shames a2 man to stay at home {(Oec. 7.2; 7.30); only artisans
work indoors in shadow, sitting by the fire like women, and they are consequently effem-
inate (4.2}. See aiso Plato, who specifies shadow-filled interiors as the domain of women
(Kharm. 163b; Phdr. 239¢); the Homeric Hymn to Demeter shows us women living in rooms
full of shadow, Demeter sitting in shadow (981, 105fF); the Aiskhylean Athene dismisses
the maternal role in her birth using the phrase “in the shadows of the womb” év okéroLm,
vnbios (Eum. 665); of. the verb okuarpogéw, which means “to rear in the shadow within
doors” and in the passive “to live a sheltered, effeminarte life” (e-g-, Plato, Rep. 556d; Plut.,
Aemil. 31; Persius, Sar. 4.18.33), There appears to be some link between the shadowy
environments where woman is at home and the deceit, doubleness, ambiguity, and dardr
with which she is continually charged, from Pandora (Hesiod, Th. 570(f} onwards.
“Women are prone to secrecy and stealth, ™ says Plato, “they are accustomed to creep into
dark places and resist being dragged into the light™ (Laws 6.781¢). In Ifiad 14, it is Hera who
prefers to take cover for lovemaking, while Zeus is at ease in the open {cf. Apollo in
Pindar's Ninth Pythian). Aristotle relates the incontinence of womarn to the fact that “she is
naturally in such marters weaker than a man: 3 man's love is passionate and apeit; woman
feels both desire and cunning”™ (EN 1149b14-19). Craftiness in general is regarded as a
feminine specialty (see Aiskhylos, Ag. 1636; Plutarch, Mul. virr. 256b), and deceit in sexual
matiers as particularly the province of women, whose typical arts are metaphors for the
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Xcenophon describes the female slave quarters of the house as “set off
from the men’s by a bolted door so that nothinig could be carried off from
inside which should not be carried off and so that the male servants might
not beget children without our knowledge” {Oec. 9.5). Here we arrive at
the core of male alarm on the subject of the pliancy and porousness of
women. The core is sexual. A woman’s sexual porousness poses a threat
to the integrity of the oikos of which she is a part and to the integrity of
the polis that encompasses this oikos. For this reason, adultery laws for-
bade a husband who had caught his wife in adultery to continue living in
the same house with her. For this reason, women guilty of adultery were
debarred by law from the public sacrifices. And this exclusion was nec-
essary, Demosthenes explains, “in order that there not be pollutions nor
sacrileges in the holy places” (fva piy paopoara pnd’ doepfpoma yiy-
vetan €v Tois Lepols, Contr. Neaer. 59.86). Clearly there is more involved
in such a stipulation than outrage to male amour propre. Demosthenes is

talking about the topography of sacred and profane. Adulteresses pose a
spatial threat to the public hygiene of his city; their dirt is something they

carry with them like a contagion.

WOMEN AS DIRT

What is pollution and how do women come by it? Dirt may be defined
as matter out of place. The poached egg on your plate at breakfast is not
dirt; the poached egg on the floor of the Reading Room of the British
Museum is, Dirt is matter that has crossed a boundary it ought not to
have crossed. For the ancient Greeks, as for many other cultures with
complex systems of pollution belief, impurity is mixture. That which
confounds categories or transgresses boundaries is polluting, that which
is so confounded or transgressed is polluted and threatens to -pollute
others. Mary Douglas calls pollution ““a particular class of dangers which
are not powers vested in humans but which can be released by human
action” and she describes a polluting person as one who “has crossed
some line which should not have been crossed and this displacement
unleashes danger for someone,”%

Women are pollutable, polluted, and polluting in several ways at once.
They are anomalous members of the human class, being imperfect men,
as Aristotle informs us (GA 728a18-20; 737a25-35; 775a15). They are
intimate with formlessness and the unbounded in their alliance with the

ensnaring wiles of love (weaving, spinning, cooking). “Desire is crafty, like Aphrodite™
says Aristotle {above). See also Padel (1983); Vernant (1974}, 12470,
*Douglas (1966), 113,
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are, a i ities, uni i
» as social entities, units of danger, moving across boundaries of fam-

ily and oikos, in marria ituti
. s £€, prostitution, or adultery, Th s, a8
chological entities, unstable , ¢ and desive, oront’ )
e » unstable compounds of deceit and desire, prone to
th:l{sﬁi;}: t!:; (ff;uil.(; body, the female psyche, the female socia] life and
ke are penetrable, porous, mutabl e
defilement all the time. So ! 2 woman s it Ject 0
- 50, when Aeclian labels a woman “‘a wil 1
more polluted than as asp,” he i an 2 Jeamimal
ore : . g0¢s on to explain that “an asp destrovs
with its poison but 2 woman has only to touch her victim to kﬁl izf ;I?I)g

1.54). The female touch ; isig: ;
STightest contos 1s a deadly crisis: pollution leaks our at the

GA 7115b15—16). It is in her erotic life that
: ‘ completion. Sexually the female is 4
This porous sexuality is a floodgate of social pollution, for it is thep;::;;,

1

contai . N
a:r:}t}::n th('z leakag_c EF 1ts women is sailing the sea of life in a Melian boat
ancients might say. The ¢x ion “Meli ,
‘ . pression “Melian boat,” connoti
proverbially leaky vessel, first arose i ith o Hip.
. ¢ in connection with a certain Hj

10~

tpoo:ezflwl'liohwh?s sen; }c;ut to found a colony. But the Melan men refusfd

At with im. “They made excuses i

- y ma » Some saying that the boats were
if:l?kmg, others t}?at their wives were unwell, and so they stayed behind
ppotes then laid a curse on them: that they should never find 2 boaé

“"Abhorrence i
of mixture nat t
ling of maale o e XsUre 13 urally.f surrounfis the sexual act, “that loathsome commin-
b s male” as Parmenides calls it (B12 VS). To engage in sex is “10 mingle™
. . 5
o y ’};Lt). e act atsc!ff defiles by mixing, Plato tmplies when he designates a oo
pure ) prepubertal animals and humans who are SxfipaTor yapwy (‘!‘;uo: ied by
marriage,” g
s cgmm‘i(t.a;:: r2:1076). Dcxposthmcs records the oath taken by priestesses of Dionysos
selves to lives *'clean of con ith " {4 v
b it th gress with men” (Gywrretm . . | kai dar
stm};)s B :;:;:q, 30;:&{._ Neaer. 59-78). For Plutarch, diversity of scxual partners ob-
o canin s and ho, iness. He urges macried couples to keep themselves unpolfuted
o as) . ¥ extramarital relations in order that the “nuptial sowing”’ (').'az}.t':\t
ma * ibie” {{epd; ! i
prtionny );u:acfss ]pol.::;].as poss(;bic_. {lepTaTos, Coniug. praec, 144b). Feminine scx:}a]it;
. . mg and mistrust, to th ini
Feadily mingiee o i e degree that the feminine nature more
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>148
r.
that was watertight, and that they should be ruled by won:iegoici)gec\:;tural
i ’ 1 imed at the very essence an
ippotes’ curse is a blow aime - |
- Ij:?mclitien of the ancient cosmos. Woman out of control is Fhe d;[n%-er
S is its 1 i i n elian
5 boat filled with holes is its image. Hippotes is condemning

civilization to chaos.

PUTTING THE LID ON THE BRIDE

According to one ancient cosmology, the cosmos was first ascs;(:imbk;% ct);:;
of chaos when Zeus threw a veil over the head of zl;e g;) V;;;s of the
i kydes tells us {fr. .
orld and married her. So Pht::re y ‘
;lczcdse TOVI‘; tro describe the veil, on which were embrmdercdfcahrthé"(;ic;ie;:c,l
i he contours of the ci
houses of ocean—that is to say, t .
:::d::lhc()t?:e veiled by her bridegroom, the dark and forml_c:l;:) ic:htho[xl}(;c
godde.ss was transformed and renamed G&, goddess of the visible world,
and productive wife of Zeus. _
de;cé;loluasttcntign to the cosmology of Pherekydes ?ecause it concerns.thi
edding of Zeus, important for our purposes insofar as ti;c .ancmnd
:adding ceremony is one place where the theory of female ‘[;?l utéoil:l :rr(l)
i 1 1 can be seen to converge. We ar -
the practice of pollution contro ‘ e e e
i i i logy, to the vestary code .
duced directly, in this cosmolog : y regulaces
1 i d informs the sacred symbo
le decency in the ancient world an : _
fﬁ?ifartiage Zite. The head is its focus. Headgearq;s I\;:ri:icml t? ﬁ:z:ls
i i d civilized status.4® No decent w
honor, an index of sexual purity an : cnt womap
i i iIc Wi headdress; only children, pros ,
is seen in public without her tdren, itutes, and
i t common Greek wor
maenads run about unveiled, The most ; x female
i 1 bolic force can be read from i
headgear is kpWdepvor, whgsc_sym e e o & e
. Properly signifying a woman’s “he o
g(;li?;;aﬁgﬁﬁeufov is also used to mean “battlements p{ a city }Ee;gt-};;:é
16:10{)),and “stopper of a bottle” (e.g., Od. 3.392). It is plain wha

B Aristotle, fr. 513 Rose; Pembroke (1967), 32. Pembroke illllt:‘crprets fthi prc:lvtcl:lri)s::
ristotle, fr. ; . © BT
g i ‘“that the earth shall bear no fru
g ing to the more general stipulation *t . . nd ”
Cl?r;ltiapoil:s";gssibic to sail” in conventional curses, but it seems likely .t‘ha;)t SPCF\'&: ;f:t:tc
;k:rm iz nof far beneath the surface of this story. In ? soctct‘:{ So['funxﬁl:t liu_:;) ::;1‘] s dictate
i ife .
. ; hat man can navigate the waters of everyday fe, what husbay "
E‘jbhicp?ll::crs, :w father of his children? Cf. the Oc‘!ysscan situation: m;cltr.:a g:;:stlc:e
;o;:lntl's rule in a house that lets in suitors like a sieve provoke 2;');‘11 :i:s e
ment “No one ever knows his own begetting!” (O4. 1.215; cf. 4.387; -y i, e o
Emtf ides, fr. 1015 Nauck). A corollary reference to female menstruation is ;
uripides, fr. .

Aristotle on female imperfection: GA 728a; 737a.

PNagler {1974), 44—60. Sappho adds that the Graces dcspisp a woman v.v]hosncdli:&:;sf
'tho?lt'atmécpaw')q {81b LP) and associates the Jack of a head-binder with exile a .
wil

civic status (98b LP).
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three have in common. A corked bottle, 2 fortified city, a veiled woman
are vessels whose contents are sealed against dirt and loss. To keep the lid
on certifies purity,50

Putting the lid on female purity was the chief concern and ritual point
of the ancient wedding ceremony.$! So, in the cosmology of Pherekydes,
Zeus marries the goddess of the underworld by bestowing on her a
cosmic map of her own boundaries, So also, in the Attic legend of
Kekrops’ invention of marriage, we see masculine clarity and control
imposed on a chaos of female promiscuity.52 This invention was part of
Kekrops’ transformation of the Athenian democracy into an exclusively
masculine organization, and of Athenian society into a patriarchy with
descent through the male line. For Kekrops “found men and women
having intercourse at tandom, so that no son could tell who his father
was, no father who was his son” (schol. Aristophanes, Plut. 773). Kek-
rops accordingly devised the institution of marriage, to put an end to
sexual license and clarify the lines of patrilineal descent; for this service he
was regarded as a culture hero, who Jed the Athenians “out of savagery
into civilization” (@md drypuérnros elg npepéTyre, schol, Aristaophanes,

Nagler (1974), 67, has proposed that the two dppimoros (“attendants” or “ones going
on either side™) who accompany a respectable woman everywhere (e.g., Il. 24.90-94; 04,
18.182-84) similarly betoken chastity, as if the (wo attendants were regarded as a
surrogate personal boundary. An encircled waman is bounded against contact ar leakage,
A woman deprived of such encirclement is prey to seizure and rape (c.g., Homeric Hymn to
Demeter 5; Homerie Hymn to Aphrodite 117, 120; Moskhos, Eur. 28-32). The decorous
Nausikaa even sleeps with a handmaid on either side, When she must confront Odysscus
unprotected by veil (cast off at 6.100) or companions (left behind ac 6.139), Nausikag
maintains personal boundaries by “hoiding herself” (o 8 dwra oxopéym, Od. 6.141).
This seems 3 variation upon’the conventional feninine gesture of aidés which is to “hold
the veil up in front or on either side of the face” (c.p., O4, 18.210). The sham aidés of a
whore perverts this gesture as it pollutes the vei] she wears; so (according to the parodist
Matron, cited by Nagler [1974), 67, n. 5} a hetaira enters the room “holding up 1o her
cheeks her filthy veil" (Gora TOPEREY oyopéin prrapi kpiidepva). The woman who has

decided to abandon chastity compromises herself with oblique visual contact and action of

the veil, e.p., Medeia, moved by desire for Jason {Apollonios Rhodios, 3.444-45). The

association of a decent woman's headgear with her battle against poilution is further
implied by the word that Sappho (110 LP) and Hekarajos (FGrHist 1.25) use for such
covering: yewpouakTpor, primarily “a cloth for wiping the hands afier washing." Crawley
{1927), 1.273, discusses the use of veils as protection against infecting others or being
infected by evil influences, On the female kphdepvoy, see further Marinatos (1967), 20-22.
Veiling practices in contemporary society are a subject of current anthropological interest,

- Abu-Lughod (1986); Anderson (1982}, Makhlouf (1979); Mason (1975); Mernissi
1975); Sharnta (1978).

SICE. Latin ribere, “to rarry,” probabl cognate with aubes, *“cloud,” and meanin
Y. p Y cogl B

literally “to veil oneself™ {OLD). On the Roman “pudicitia-gesture,” see Nagler (1974), 50
n. 33; Neumann (1965) 85-89.

2See Patterson (1986), 49-67, for a useful corrective 1o the treatment this myth has

received from anthropologists.
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Plut. 773). So too, in historical time, we find Plutarch describing the
Boiotian wedding ceremony in these terms: “After veiling the bride they
put on her head a crown of asparagus, for this plant yields the sweetest
fruit from the roughest thorns” (fiduwrrov éx TPAXVTETNS akovtisg
Kapwév), and so may the bride, if properly managed, provide “a civilized
and sweet contribution to her husband’s life” (fjuepov xoi yAvkeiov
oupBimow), despite her original “roughness and sourness” (xahe-
TOTHTR Kol aMdiay, Coniug. praec. 138d).

The ancient wedding undertook, systematically, to redeem woman
from her original roughness and sourness, and to purify her of chaos, by
means of certain very specific ceremonies aimed at the dramatization and
reinforcement of female boundaries. So we find in the marriage rite
much emphasis on doorways, thresholds, lintels, exits, entrances, and
the whole ceremonial apparatus whereby the bride is relocated from her
father’s house to her husband’s house, from maidenhood to married
status. The wedding so conceived, as a rite of passage between house-
holds, has been the subject of much study by historians, anthropolo-
gists, and others.5* But [ think we can better articulate the meaning of
this rite if we pay attention not so much to the boundaries of houses
as to the boundaries of the bride herself, and insist upon one special
moment in the ceremony—the climax of the whole proceeding, the
moment when pollution danger is most acute and ritual counter-
terstrategy most outspoken.

The ancient wedding begins in the house of her father with
preliminary rites carried out by the bride, including a formal farewell to
her girlhood and a nuptial bath. After the bath she is dressed in nuptial
attire and veiled in a veil that must cover her face. Sacrifices are offered
to the divinities of marriage (Zeus Teleios, Hera Teleia, Aphrodite,
Artemis, Peitho), and then a feast is spread where all the wedding Zucsts
share with the bride her last meal in the house of her father. During this
feast the women ali sit together on a special couch on the right side of
the doorway, facing the men, who sit together to the left of the door. At
some point in the feasting, a child crowned with thorns goes among the
guests offering bread from a sieve and repeating the formula pvyoy
KoKGY, evpov Guewor: “I have fled evil, I have found what is better.”
This action, which prefigures the climax of the ceremony, is a
significant one for our interpretation. It symbolizes, as we observed
above, that the thorny and savage bride is about to be salvaggd for
civilization by the nuptial function. And- it represents that redeeming

Svan Geanep (1960); Douglas (1966), 114; Redficld (1982). Lesbia, hesitating upon a
creaking sandal in the doorway of adultery, is discussed by Baker (1960). The gods prepare
for Hebe's wedding by rubbing the door of heaven, Catullus tells us (68.115~16).
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from the _leaky vessel. We should note that throughout the feast;
and Eh? distribution of bread, the bride remains very strictl viillng
(Tavd drpiPig évxektx?mp,p,évn, Lucian, Cony. 8), for it is not ‘{mtii t(; :
end of these events that the climax of the ceremony occurs. This js th}L
g]pdmeixt when the bride rises or turns in her place and,' facing heiE
vgl-;’groom and the men of hig household across the room, takes off her

This action, called the anakalyptéria (“unveiling”),ss gives its name ¢
the wholc? first stage of the wedding ceremony. It signifies the offi '(;
consccration of the marriage: henceforth, the bride s considered ¢ C‘;
mc.rmed. The elaborate gifts given to the bride by the bride rroono f
this stage were generally called “unveiling gifis” (Té dvalca)u{;:r'r o)
llgulti they had an alternate hame, 716 Siamapbévia, and were so 31‘1)121)
foc; ;};i:lcélsa::’s;yb;::u:;tl:e{ we;e I:egar.dec,i, as “‘gifts given in cxchangé
5 Koo gty of the bride” (Pollux, 3.3% Amphis, fr.
. I:'a pther words,bas far as the bric.ie 1s concerned, the anakalypiéria is the
caisive sacral action of the wedding. At the moment of unveiling, fo
the first time, the intace boundary of her person is violated by contaf;;,' t:hr
contact of vision. Ancient lexica] sources leave no doubt that vilsu:;lg

2

anakalyptéria. “In order thar she may be seen by the men” is the

wl_'ty the bride rises and unveijls. 56 Once she has done so, the gianccr:)??‘s?ti

bridegroom from across the room penetrates her open’ed veil. She i o

longer parthenos (“maiden™). She is touched. R

thc’l’i}vec (};(ril'de at her anakalyptéria, as a participant in the cultural game of
Mg ceremony, may be compared with the suppliant reaching

; ) . .
t:teractn}n and propriety in order to submit himself or herself to the
Saercy ) ,t,he‘opplonenr n the game. “The essence of the notion of

nctuary,™ Pitt-Rivers says, “is that it is a place where the ‘normal’

54
A red-figure loutrophores in the Bosto i
. gus i 1 Muscum of Fine Arts has rece cen i
t:fl(;(; as dcp:ctlflg this moment in the wedding: Oakley (I9:§2)r " receny been idan-
Har O;:rcc?s of mform;?uon on the anakalyptéria include the fexical entries for this tepm in
o _;;108 r;;on. Hesykhios, Pollux, and the Sonda; Lucian, Cony, B; Men., Dysk. 8556F Eur
(1500 ;4. ,Clickl.ccr (18]4—1821); Hiller von Gaertringen in RE, 5.p. See also Brl;cknc.;
(]932)? R(;b;i:rg;{;};mlg;f};;. 9-12; Mark (1 984); Mayo (1973); Oakley (1982); Redfield
; , —87; Sueton (1981); Toutain (1940), 345-53, | inc
_ ; » 34553, d
Prgﬁf:essors‘john’ Walfh and David Armstrong for various of these rcfcrenczgl nicbied o
Avbpdoy opabivan: Souda; Harpokration, s.v. SvaKeAUT ML, -
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rules of aggression and retaliation are laid in abeyance.”’5” Thus the sup-
phiant or the fugitive deliberately takes up a position of utter abjectness,
renouncing his power to affront the house, renouncing all agonistic re-
lations with the owner(s) of the house, renouncing self-respect. Similarly,
the bride voluntarily abases herself at the anakalyptéria, exposing to the
glance of her bridegroom the virgin state that veils have hidden until this
motnent. The relinquishing of her own honor lays a claim upon his henor.
He is no less responsible than he would be to a suppliant or a guést to play
out his side of the game by taking her into his hearth and restoring the
honor that she has freely forfeited.® She has opened to him her bound-
aries; it is his charge to take her in and seal them anew. He does so
immediately by offering her gifts, then by leading her away to his own
ofkos and enclosing her there.5?

We see in the ancient ritual of the wedding, then, the chief means by
which the danger of women was used and defused. The act of marriage
flouts boundaries of personal isolation that seal each persen into his skin
and each family into its oikos. To touch across boundaries means serious,
dangerous leakage. Ritual defuses the danger by declaiming it, celebrat-
ing it, facing it head on. ““Taboo against connection is broken by making
the connection,” as Crawley puts it. Ritual invites and enacts the para-
doxes of a dangerous situation in order to exploit and reverse them, from
isolation to contact, from exclusion to inclusion, from pollution to pu-
rity. The enactment is a cultural game in which someone from outside
the oikos deliberately transgresses and pollutes it in order to provoke the
oikos into absorbing him or her within it. Both players have winning
cards to play (pollution of the oikes, sanctuary of the oikos), but virtuoso
techniques of exploiting the rules allow each to play to a draw sarisfying
for all concerned. Readjustment of boundaries is the formal mechanism
of such ritual gamesmanship. So the ancient wedding rite contrives to
bring the inviolate bride into contact with her bridegroom, to touch
what was untouchable, to veil and seal what was an exposed pore, to
civilize and purify what was wild and polluted. Save for this ritual,
ancient woman would be left hopeless as a Danaid in the underworld,
with no prospect of sanctuary in a useful life, drops of water running
down her hands.

57pitc-Rivers (1970), 867.

% An admonition found in lamblikhos’ Life of Pythagoras, and also in the pseudo-Aris-
totclian Oikonontika, expresses this responsibility of the husband to his bride: “Itis not right
for the woman to pursue the man. For she is a suppliant. Therefore we do the leading from
the hearth and the gesture of acceptance with the right hand™ (58C4 VS).

The nuptial ceremony of the koraopore undertakes to accomplish this, as I have
argued in another context: Carson (1982).
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