Ovidian Style Guide: "Breezy colloquialisms” and "Scholarly Flair"t

L. Rhetorical and Literary Devices: Those figures of speech discussed by Brunelle (Ovid. Ars
Amatoria. Book Three, posted on the course website under "readings") are marked with an asterisk.
This list is not meant to be exhaustive. It consists of some literary and rhetorical devices that Ovid
employs in his works. Please consult this list, paying careful attention to how these devices function.
What effect do they have on the reader? Why would Ovid employ such devices in the context in which
they appear?

Those that are underlined appear in the reading for April 25, 1.511-524, 589-610. Please feel free to
underline any that we find as we translate, and be sure to keep an eye out for these in the future.

Sound/Rhetoric

Alliteration: repetition of the initial letter. Sometimes alliteration can produce sounds for a particular
effect (m, sadness, mourning; p/c, excitement in the alliteration, 1.155; t/p, vigor and forcefulness,
1.631).

**Apostrophe: direct address to someone or something not present, adding variation or authority.
Assonance: rhyming vowel sounds.

Juxtaposition (often of opposites): 3.712, ipsa nemus tacito clam pede fortis init; 1.157 respice
praeterea, post vos quicumque sedebit,/ ne premat opposito mollia terga genu.

**Litotes: a double negative that serves as a strong and emphatic positive.
Metonymy: substitution of one word for another.

Onomatopoeia: words sound like that which they describe (Amores 2.6.3, beating of the breast
described with words containing 'p").

quamvis sint sub aqua, sub aqua maledicere temptat. (Met. 6.376).

“The consonance of —qu- here, in each instance occuring in the stressed syllable at the start of a
metrical foot, echoes the guttural croak of the newly-transformed frogs."?2

**Pathetic fallacy: "weeping willow." Nature responds to human suffering.

**Periphrasis: a circumlocution that allows Ovid to use words or concepts that would not otherwise be
suitable to poetry.

**Polyptoton: repetition of a noun or a verb in another form. Polyptoton appears often in Ovid.

**Praeteritio: pretending to omit something by mentioning, thereby drawing attention to it (I won't
mention that...).

Rhythm: Ovid prefers dactyls, but he sometimes uses dactyls to convey what it expressed in the line
(dactyls express lightheartedness or chaos, while spondees express sadness, weariness, slowness).

Synecdoche: referring to part of something to indicate the whole.

**Rising Tricolon (Tricolon Crescendo): three clauses, each longer than the next. The third foot caesura
lends itself to a rising tricolon in the elegaic couplet. There is also a tricolon decrescendo.

1 Brunelle, 19.
2 Owen, Matthew. Ovid. Unseens. Bristol: Bristol Classical Press, 2014, p. 45.



Syntax
**Anaphora: repetition of the same word at the beginning of phrases for emphasis.
**Chiasmus: AB-BA.
**Double Enallage (double hypallage or double transferred epithet):
3.70 (pentameter) frigida deserta nocte iacebis anus.
You will lay in bed, a frigid old woman on a deserted night (3.70).

**Hypallage (transfered epithet): when an adjective that should logically agree with one noun is
transferred to another (see double enallage).

Hyperbaton: disruption of word order for dramatic effect. Words that syntactically belong together are
separated, te propter.

Hysteron Proteron: put on your shoes and socks.

**Syllepsis (Zeugma): "syntactical combination of the literal and the metaphorical” (Brunelle 21).
Manus ac supplices voces ad Tiberium tendens (Tac. Ann. 2.29.2), stretching out hands and (uttering)
suppliant cries to Tiberius (G&L 690).

Structure
Balance: of both parallels and contrasts of opposites.
1.18 saevus sterque pater, natus uterque dea.
1.275-76: utque viro furtiva venus, sic grata puellae:
vir male dissimulat: tectius illa cupit.

Contrast: 1.123, altera maesta silet, frustra vocat altera matrem; 1.13 qui totiens socios, totiens exterruit
hostes,/ creditur annosum pertimuisse senem.

Internal Rhyme: ending of the word immediately preceding the caesura rhymes with the final syllable
of the line (can occur in both hexameter and pentameter lines), or when the first and last word of a
line rhyme.

IL. Meter (see previous handouts on meter)

a) Ovid prefers dactyls, more than Tibullus and Propertius.

b) In the hexameter line the caesura will usually come after the first syllable of the third foot.

c) The pentameter line will end in a two syllable word; the caesura will occur after the first two and
half feet.

d) A single monosyllabic word is generally avoided just before a third foot caesura (exception: 3.258,
est illa sua dos, forma sine arte potens.)

e) Hexameter line: the third foot "nearly always provides contrast between verbal accent and metrical
emphasis; in the fifth and sixth feet the verbal and metrical converge” (Brunelle 16).

1.513 munditie placeant, fuscentur corpora Campo.
1.515 lingula ne rigeat, careant rubigine dentes.

f) Pentameter line: the last word, which is always a two syllable word, is never preceded by a
monosyllable. This means that the final full foot of the pentameter is spread out over two words, each



with their own verbal accent that is compromised by the rhythm of the meter. Words of two syllables
are always accented on the penult. But the penult of the two syllable word occurring at the end of a
pentameter line will always be a short, and, therefore, there will always be a tension between verbal
accent and metrical emphasis. This creates, in Brunelle's words "and inexhaustible sonic variety" (16).

3.4 faverit in toto qui volat orbe puer.

**"The pentameter rephrases the hexameter's abstract thesis with an arresting visual metaphor”
(Brunelle 18).

g) Ovid avoids elision (Ars, Book Three: only one elision for every ten lines); infrequency improves
speed and clarity.

III.  Brevity

Every couplet is a contained unit, and each couplet often contains several sentences. When sentences
do extend beyond a couplet, form often matches content (3.633-44).

IV.  Imagery: "A method of expanding Ovid's erotic domain” (Brunelle 17).

a) Agriculture: Love is like agriculture: men control fields; men control women; men control nature;
women, like fields, are nature. "Ovid's agricultural themes also subvert Vergil's patriotic account of
farming in the Georgics: now patience, hard work, and cultivation of raw nature create not the
agricultural bounty on which Rome depends but the personal beauty in which Rome delights"
(Brunelle 17). See the exhaustive listin Julia Dyson Hejduk, posted on the course website.

b) Legal language: love can be reduced to legal procedure. At the same time, by describing the skills of
love through legal language, Ovid undermines the legal system itself (Brunelle 18). How might this
complicate our interpretation of 385-90, where the maid is referred to as an index (a legal term
describing an informer), especially given that going through the maid to commit adultery was
considered a crime under Augustan law?

Paul, Opinions 16: "Sexual intercourse with female slaves, unless they have deteriorated in value or an
attempt is made against their mistress through them, is not considered an injury."

V. Ovid and Elegiac Poetry

Catullus (84 BCE-54 BCE)

Virgil (70 BCE-19 BCE)

Horace (65 BCE-8 BCE)
Tibullus (55/50 BCE-19 BCE)
Propertius (49/47 BCE-16 BCE)
Ovid (43 BCE-17 BCE)

Greene, Ellen. The Erotics of Domination. Male Desire and the Mistress in Latin Love Poetry. Baltimore:
Johns Hopkins University Press, 1998.

"The discourses of male desire in Latin love poetry..demonstrate that love (amor) is intimately bound
up with the hierarchies and social inequalities in the power systems of Roman politics. Amatory
discourse in Roman love poetry cannot, I believe, be dissociated from male assumptions about desire
which reflect the hegemonic discourses of a patriarchal value system. As Michel Foucault has shown in



The History of Sexuality, Greco-Roman erotic relations affirmed and consolidated social and political
hierarchies. In the Greco-Roman model, true masculinity was attained only after an adolescent boy
passed through the stage of passivity and feminization (i.e. objectification), His masculinity in
adulthood depended on control over his domus (household), over political and economic affairs, and,
most importantly, over himself. Maintaining that control so important to Roman "masculinity” meant
constant attention to any deterioration in social status, to the mastery of one's appetites, and to moral
fortitude. Indeed, any loss of vitality resulting from sickness, old age, or overindulgence in physical
pleasure, any lapse of moral resolve were threats to the preservation of masculine identity. Ancient
masculinity is thus always at risk, but never so much as in the presence of the sexually wanton female,
whose erotic impulses are imagined to be inexhaustible. The instability of Roman "masculinity” is
perhaps nowhere more evident than in the amatory texts of Roman poets. Catullus’ Lesbia poems
show a constant tension between the male lover's assertion of his moral resolve and his reversion to
"womanish" state in which he lapses into powerlessness and emotionality. The diminution of the
Catullan lover's "maleness” when confronted by a woman he regards and depicts as sexually wanton,
as we will see, allows Catullus to reveal the fragmenting effects of amor on the self

Whereas the Catullan lover appears to struggle against his own "feminization," the Roman
elegiac poets—particularly Propertius and Ovid—proclaim in their poems a radically unconventional
philosophy of life through their apparently deliberate inversion of conventional sex roles—in which
women are portrayed as dominant and men as subversive (Greece xii-xiii)..Ovid goes much further
than Propertius in suggesting that the identification of the elegiac mistress as materia implies an
inherent dehumanization and exploitation of women..By portraying the elegiac lover flagrantly using
his mistress as his poetic materia for the sake of his personal and professional profit, Ovid
deconstructs the romantic rhetoric of this poetic predecessors and reveals what he believes to be the
hypocrisy in the elegiac pose” (Greene xv).
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