ENAM 419

Fall 2019
Assignment 1

Choose ONE of the plays we have studied so far and develop an argument that engages with any of the key issues we have been considering: gender, embodiment, power, sexuality, theatricality, violence, performance, rhetoric as contested space (battles between Kate and Petruccio or Maria and Petruccio) etc.  See if you can incorporate and use at least 1 piece of critical/theoretical material and 1 piece of historical contextualization from the materials we’ve used so far. If you feel that your argument does not usefully engage with any of the secondary material we have read, I will be happy to help you find other another source that works better for your argument, either on EEBO for the historical sources or elsewhere for critical arguments.  The paper should be roughly 6-8 pages long (give or take). You may have until Friday, Oct. 18th to complete the paper (10 PM, emailed papers, please). Please consider sending me an outline/rough statement of the argument ahead of time! It’s also a good idea to meet with me to talk through your ideas.
The goals of this paper are as follows:
1. To help you deepen your understanding of one particular text  

2. To give you practice incorporating different kinds of sources into your written work

3. To allow you to pursue independent research on a text in a manageable and structured context

4. Perhaps: to help you get going with the issues or concerns that will drive your final research paper

Examples of paper topics might include:
1. The use of “meta-theatrical” moments (as in, for example, “thou boy!”) to draw attention to the use of boy actors and the various erotic dynamics that result from that practice.
2. The theme of the “topsy-turvy” household; the “woman on top” motif—the shrewish woman who dominates her husband; the threat of public shaming—carting, skimmington, etc. 

3. The construction of the female voice; the shrew; the “tongue” as phallic/feminine instrument

4. The conjunction of marriage and violence in plays and cultural materials

5. The symbolic deployment of animal bodies as mediators or vehicles of violence

6. The exploration of the prosthetic construction of gendered bodies—the use of, and reference to, beards, wigs, gendered articles of clothing, references to particular body parts, visible or not.

7. The gendering of space: private and public space; the domestic interior; the city, etc. 

8. The depiction of the public sphere, however you want to construe that—as a rhetorical, political, social, linguistic, and gendered space.  
9. If you wait to use The Winter’s Tale: the construction of the maternal body—thinking again about the boy actor in this context, the representation of children onstage, the staging of birth

10. The role of class in one play—e.g., the servants in Taming of the Shrew or the lower-class women in Tamer Tamed.

11. The construction of what Stallybrass (after Bakhtin) calls the grotesque (or classical) body—how does this distinction work in one of these plays?

12. Exploring the construction of masculinity onstage in these plays. What threatens or supports what you take to be the ideal of masculinity in your play? 

