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HARC1009: ‘Bollywood’ and Beyond: Topics and Themes in Indian Cinema

Professor Cynthia Packert

Lectures/Discussions:  M 1:00-4:00 p.m, W 1:00-4:00 p.m, Th 1:00-3:00 p.m., MCA125
Screenings: M 7-10 p.m., T 1-10 p.m., Thursday 3:30-6:30 p.m. and Friday 3-6 p.m., LIB201
Office: MCA120
 

Office hours: Th 3:00-4:00 p.m. or by appointment

Getting in touch: x5232 (office); and by e-mail:  cpackert@ middlebury.edu (*important: see course policies below for my feelings about staying in touch). 



Course Description: ‘Bollywood,’ the term given to the Indian film industry juggernaut in Bombay, India, has gained an avid following of millions of viewers worldwide. In this course we will provide a critical consideration of the history and development of the popular Indian film industry. We will focus on such topics as the construction of an Indian national identity, notions of gender, idealized beauty, caste, class, religion, social norms, globalism, modernity, nationalism, and fundamentalism. Films are subtitled and no knowledge of another language is expected. Lectures, discussion, and readings will accompany screenings. 
Course objectives:  Through screenings and lecture-discussions, we will develop a working knowledge of a unique and dynamic entertainment film industry; one that employs markedly different narrative and visual conventions than most ‘Hollywood’-style films.  For our purposes in this course, we will only be considering the north Indian Hindi-language film industry, but it is important to be aware that ‘Bollywood’ has become a general term used for films produced all over the Indian subcontinent, in a variety of regional languages.  ‘Bollywood’ films are particularly renowned for dramatic song-and-dance sequences that enhance the films’ plots—but these are not conventional ‘musicals.’ They also often employ non-linear, mix-and-match (or masala, meaning ‘spice’) editing that is exciting, but that can be bewildering for many novice viewers. 

We will become more visually literate, and by the end of the semester I hope you will be able to “read’ and “see” ‘Bollywood’ films.   We will do this by viewing and analyzing a number of significant films from post-Independence (i.e., after 1947) India, and, at the same time, we will learn much about Indian history and culture, literally filtered through the lens of these films.  We will also seek to answer the question, “is there a different way of seeing and storytelling that makes ‘Bollywood’ films so distinctive?”
Texts: Films are the primary “texts” for this course; they are on reserve at the Davis Family Library and will be screened during scheduled class hours.  They are supplemented by a modest amount of weekly readings that exemplify different approaches to the study of Hindi cinema.  All course readings outside of the textbooks are available on the course site in PDF or online format.   
Class attendance: It goes without saying that attendance at ALL classes is a required component of the course, and it constitutes a healthy 10% of your grade (i.e., the difference between full letter grades).  I will take attendance at every class meeting, and unexcused (for sickness or emergencies, must be accompanied by Dean’s notice) will result in a grade reduction. 
Bollywood films are designed for big-screen, communal viewing, and historically, public responsiveness (dancing, clapping, singing, quoting dialogue from memory) is part and parcel of the experience.  Films are also very long: generally about 3 (even up to 4!) hours long.  Although these films are available online, their impact is severely minimized when viewed on a small computer screen.  For this reason, I have arranged for screenings in MCA125 (they are public—bring your friends!). 
Response papers and participation in discussion:  For most films and their accompanying readings, there will be a short informal written response/analysis that you will be expected to hand in in class, in hard copy (maximum 500-750 words, printed double-sided, including your name at top right). You may choose to write 5 out of 6 possible response papers (please let me know in advance which one you have chose to opt out of).  In addition, for each response paper I would like you to include at least one question/observation that you are prepared to share with the class.  Place that question/observation in bold on the front page of your response, under your name, so that I may access it easily.  We may not get to it during that class meeting, but I will be sure to address your questions and observations in subsequent classes.  These are designed to facilitate discussion and to allow you to think about and share your observations on what you are seeing.  These response papers will be graded.   I will not accept late submissions after the fact. (more on that below).  

Part of each lecture meeting will consist of approximately an hour to an hour and a half of background/contextual lecture; and the remainder of the class will involve active discussion Some days will start with discussion; others will start with a lecture.  We will be doing a fair amount of group work, and at some time during the semester, you will all have a chance to lead discussion.  You should always come to class prepared to discuss the film and readings relevant to each session.  

Final Project:  Your final assignment will be a critical review, with a clear and relevant thesis, of a film or films we have not seen in class, comprising1750-2000 words (7-8 pages) in length. I will distribute a list of possible topics and ideas.
Grading breakdown: 

Attendance and participation






10%

Response papers (5 out of 6 @ 15% each)




75%

Final paper








15%




          




         100%

All assignments must be handed in “hard-copy” only.  I do not accept e-mail submissions, and I do not accept assignments—even ungraded ones—after the fact.   Why not?  Because e-mail is out of control, and I don’t like doing my comments electronically.  Please note that response papers are to be personally handed in at the beginning of class—do not skip class to write the paper.  I will not accept discussion papers after the fact, or in lieu of your presence. I will not accept e-mail submissions, or the excuse that “the printer didn’t work.” 

Unexcused late graded papers (i.e., your final project) will be docked one-third of a letter grade for each day late (i.e., from a B to a B-, etc.), The only excuses accepted are medical or family emergencies; please arrange a Dean's notice. 

Late work and problems in general: That being said, if you really are having problems meeting deadlines, speak to me in advance and—depending upon the seriousness of the circumstances—it may be possible to negotiate a deadline that is more workable for your schedule.  If it is absolutely unavoidable that you hand something in late, you won’t be off the hook entirely; I will ask you to submit a decent draft or turn in at least parts of the work in advance.  I expect you to BE IN TOUCH with me if you are having problems; that is what I am here for.  Whatever you do, DON’T DISAPPEAR or avoid the issue—delaying dealing with the problems only compounds your difficulties. 

E-mail:  E-mail is a great way to keep in touch and it is useful if you have a quick question and can’t find me in person or on the telephone.  I also welcome comments about the course and any other kind of feedback, positive or negative (as long as it is relevant and helpful).  E-mail, however, is NOT to be used as an avoidance technique or substitute for seeing me (and other human beings!).  I expect to see you, or talk to you in person on a regular basis, preferably in class or during my office hours. Also, please be understanding—I’ll do my best to get back to you quickly, but there will be (many) times when I can’t respond to you immediately.   I don’t generally answer e-mails over the weekend. 

Dumb things I hate: Arriving late to class; using the word “like” unless it is a verb; using “it’s” incorrectly; hiding in the back when there is room in the front; not taking notes; falling asleep in class; eating in class (though coffee-drinking is okay, especially in the morning!); leaving class to use the bathroom (unless you are sick).  I really, really hate it when students leave class in the middle of the lecture—how rude! Please be sure to take care of your personal needs before class starts.  There will also be a break. 
A word about electronics use and technology: Please turn off your cell phones and other devices during class. Believe me, learning about Bollywood cinema is all the multi-tasking your brain needs! If we need to check the Internet for something, I can do it from my computer in the classroom. 

Finally, I ask you to be patient with ME and technology.  You may not be aware of everything that goes into my class presentations, but do know that I am at least basically functional in what I need for our classes.  However, things do go wrong—often, and it is usually due to some sort of issue between my computer and the classroom equipment.  Thus, please don’t blame me if technology fails on occasion—it’s usually not a question of my “getting better” at technology, but my having to deal with technical issues out of my control.  I am ambitious in the classroom and enthusiastic, and I do my best to bring you a lot of value added information: music, PowerPoint, film clips, YouTube, etc.  I bet at least some of your other professors still work strictly with books.  So give me a break, okay?
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GRADING GUIDE

I follow College policy for the definition of, and response to plagiarism.  Please refer to the terms of the pledge you signed upon arriving at Middlebury College.  If you are still confused, please see me or go to the CTLR for clarification.

I grade in the following way:

A = superb writing, organization, original analysis, and evidence of creative research (going beyond the obvious expected for the assignment).  Paper must detail most of this in your own words.  Must be a relevant thesis, which you clearly argue for.  Thesis should be a clear statement, which provides the main focus of your paper, and it must be supported by your evidence and followed through in your conclusion.  Thorough and proper use of sources, proper citations.  Neatly and correctly presented paper, no typographical errors.  

A- = excellent writing, organization, good evidence of analysis and research above and beyond obvious expected for assignment. Same requirements regarding your own words and the thesis but thesis not as strong or compelling.  Proper use of sources, proper citations.  Neatly and correctly presented paper, no typographical errors.  

B+ = solid writing, thorough job with assignment, relatively good organization and coverage of basics.  Same requirements regarding your own words and the thesis but thesis and/or analysis does not go much beyond obvious.  Neatly and correctly presented paper.  Good use of sources, proper citations, few typographical errors.  

B = good writing, good organization, basic fulfillment of assignment in your own words.  Same requirements regarding the thesis but thesis is unoriginal and unconvincing. Very basic use of sources, basic citations.  Adequately presented paper, some typographical errors.

B- and below = problems with writing, organization, inadequate level of research.  Poorly defined thesis, overuse of quotations and paraphrases.  Poorly utilized sources, improper use of citations, inadequately presented paper.  

THINGS TO DO AND NOT TO DO ON YOUR PAPERS

1.  Italicize titles of books and works of art.  Do not put the titles in quotation marks.  Italicize foreign terminology.

2.  Avoid using contractions in a formal paper.  It lends a conversational note that is inappropriate.

3.  Avoid the use of the personal pronoun as much as possible in a formal paper.  “I” and “my” can be used, but sparingly, for emphasis (as in “as my analysis will demonstrate, the date of this work is too early”).  

4.  PROOFREAD your papers to avoid careless spelling mistakes.  Always, always use a spell-checker. But don’t let it substitute for a careful rereading before submission. 

5.  Use “ marks for quotations.  A single mark, ‘, is used for a quotation within a quotation.  

6.  A dash is marked by an elongated (—) or a double (--) hyphen, not by a hyphen (-).  

7.  “It’s” is a contraction for “it is.”  “Its” is the possessive.  If you graduate from Middlebury College still making this mistake, you and your parents have wasted their money.

8.  Avoid colloquial phrases such as “jumped out,” “blatantly,” “awesome.”  Similarly, be careful about the proper uses of “simple” and “simplistic.” 

9.  Please do not refer to works of art as “pieces of art.”  (personal peeve)

10. Challenge yourself! Expand your working vocabulary with frequent reference to such manuals as Roget’s international Thesaurus and Sisson’s Synonyms.  

FOOTNOTE AND BIBLIOGRAPHY CITATION GUIDE

When to use footnotes:  Footnote citations should be used for direct quotations that are not your own, paraphrases (close rewordings) from other scholars, factual information that is not so well-known, hypotheses, and ideas that are not your own.

Footnotes can also be used to provide more information to your reader.  For example, if there is information you would like to include that is tangential to your main topic, it should be placed in a footnote (preferably at the bottom of the page if short; at the end of the document is better if it is long).  Additional supporting information for an argument that does not “fit” the main lines of your paper also belongs in a footnote.  Controversies about your topic can also be placed in a footnote, and finally, a footnote can be used to advise your reader where to find more information about a given topic.

Format. Paper style, bibliographies and footnotes should follow the Chicago Manual of Style format. 

For guidelines, see http://www.chicagomanualofstyle.org/tools_citationguide.html
I prefer single-spaced bibliographic entries separated by double-spacing; footnotes in sequential numerical order.

COURSE SCHEDULE  **please note that I reserve the right to adjust the syllabus**

IMPORTANT NOTE:  All discussion preparations, response and paper assignments, supplemental readings, links, and class presentations are found on the course site under the specific week they are due. Check the course site regularly (especially before class) as I will often add new things as I find them, or as a response to something we discussed in class.  I will not be sending you reminders—it is your responsibility to stay current with the course site.

________________________________________________________________________

WEEK 1
Films 
1. Shree 420 (“Mr. 420/The Gentleman Crook”), Raj Kapoor, 
1955, 177 min.  http://www.uiowa.edu/~incinema/shri420.html

2. Mother India, Mehboob Khan, 1957, 168 min.





M 01/05
Introduction to course and preview of coming attractions; discussion of Hindi film conventions; in-class screening of documentary Larger Than Life: India’s Bollywood Film culture 
W 01/07
Historical antecedents and the birth of Hindi cinema; Introduction to film history and the “Post-Independence ‘Golden Age:’” Shree 420 and Mother India 

*Reading notes due in class

Readings
-Kasbekar, “Cinema” (up to p.195) in Pop Culture India
-Booth, “Traditional Content and Narrative Structure”


-Joshi, “Bollylite in America”
-Gopal and Sen, “Inside and Out: song and dance in      
 Bollywood cinema” 

Th 01/08
 Discussion: Shri 420 and Mother India
 Introduction to the “historical” Mughal-e-Azam
Readings 
-Thomas, “Sanctity and Scandal: The Mythologization of Mother 
                       India” 

-Thomas, “Melodrama and the Negotiation of Morality in 
 Mainstream Hindi Film
F 01/09
*Response Paper #1 (Shree 420 and Mother India) due by midnight in 
course dropbox
________________________________________________________________________

WEEK 2
Films
3. Mughal-e-Azam (“The Great Mughal”), K. Asif, 1960 [colorized version, 2004], 185 min



http://www.uiowa.edu/~incinema/mughaleazam.html


4. Deewaar  (“The Wall”), Yash Chopra, 1975, 174 min.


http://www.uiowa.edu/~incinema/Deewar.html


OR

5. Sholay (“Flames”), Ramesh Sippy, 1975, 199 min.


 http://www.uiowa.edu/~incinema/sholay.html
M 01/12 
Discuss Mughal-e-Azam; introduce Deewaar, Sholay and the social unrest of the 1970s
Readings 
-Sardar, “Dilip Kumar Made Me Do It” (excerpt)

-Chakravarty, selection from Chapter 5, “The Recuperation of 
 History and Memory” 

-Levich, “Freedom Songs”


-Kasbekar, “Cinema,” 196-99

W 01/14
Discuss Deewaar and Sholay; introduce the 1980s  
Readings
-Wimal Dissanayake and Malti Sahai, “Sholay and the Discourse of Evil” 




-Fareeduddin Kazmi, “How Angry is the Angry Young Man? `Rebellion’ in




Conventional Hindi Films” 

-Priya Jha, “Lyrical Nationalism: Gender, Friendship, and Excess in 1970s Hindi Cinema” 
*Response paper #2 (Mughal-e-Azam) due in class
Th 01/15
The1980s: New Media and Religious Righteousness; the 1990s: Globalism, Consumerism and the Rise of a New Middle Class; Introduction to HAHK and DDLJ
Readings
-Kasbekar, “Cinema,” 199-213

_________________________________________________________________

WEEK 3
Films
6. Hum Aapke Hain Koun...!  ("Who am I to You?") 1994.
195 minutes, Hindi. Directed by Sooraj R. Barjatya.
http://www.uiowa.edu/~incinema/humaapke.html


OR
7. Dilwale Dulhaniya Le Jayenge (“The Lover Gets the 
           Bride”), Aditya Chopra, 1995, 190 min.



http://www.uiowa.edu/~incinema/dilwale.html


8. Lagaan (“The Tax”), Ashutosh Gowariker, 2001, 225 min. 
                          http://www.uiowa.edu/~incinema/lagaan.html
M 01/19
 Discussion of HAHK and DDLJ; introduction to Lagaan 


*Response Paper #3 (Deewaar or Sholay) due in class
Reading
-Patricia Uberoi, “Imagining the Family: An Ethnography of Viewing Hum  
 Aapke Hain Koun...!”

-Patricia Uberoi, “The Diaspora Comes Home: Disciplining Desire in 
 DDLJ” 

DELETE -M.K. Raghavendra, “Structure and Form in Indian Popular Film Narrative

-Ronald Inden, “Transnational Class, Erotic Arcadia and Commercial 
            Utopia in Hindi Films”

W 01/21
Colonialism and the Nation, Nationalism and Sport, discussion of Lagaan

Reading 
-Chakraborty, “Bollywood Motifs: Cricket Fiction and Fictional Cricket” 
Lichtner and Bandyopadhyay, “Indian Cinema and the Presentitst Use of   
  History”


*Response Paper #4 (HAHK or DDLJ) due in class
Th 01/22 
Nationalism and religious conflict; Introduction to Rang de Basanti
WEEK 4


Films
9. Rang De Basanti (“The Color of Sacrifice”), Rakeysh 
            
Omprakash Mehra, 2006, 171 min.


http://www.uiowa.edu/~incinema/Rang%20de%20Basanti.html


10. Om Shanti Om, Farah Khan, 2007, 162 min.


http://www.uiowa.edu/~incinema/Om%20Shanti%20Om.html
M 01/26
Discuss Rang de Basanti; introduction to Om Shanti Om
Reading
-Ashis Rajadhyashka, “The Bollywoodization of Indian Cinema: Cultural Nationalism in a Global Era

-Sunny Singh, “Defining a Non-Pakistan-centric Post-Globalisation Self in Hindi Cinema, 1996-2006” in Filming the Line of Control, ed. M. Bharat and N. Kumar, Routledge India (2007): 111-127
*Response Paper #5 (Lagaan) due in class
W 01/28
“Bollywood to the Max:” the spoof and spectacle of Om Shanti Om; 


Comedy in Bollywood films
*Response Paper #6 (Rang de Basanti) due in class
Th 01/29
Overview of current trends in Bollywood films, conclusion, course response forms
F  01/30
*Research Paper due 
to Professor Packert’s office  no later than 4 p.m.
