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Reading Questions: The Bleeding of the Stone by Ibrahim al-Koni  
 
 

1) How does The Bleeding of the Stone conform (or fail to conform) with the various genres of 
“marvelous” writing offered in Bowers’ Magic(al) Realism (ie, magic(al) realism, surrealism, and 
fantastic literature)?  Which mode of “marvelous” writing does The Bleeding of the Stone hew the 
closest to?  Do you perceive the elements of “marvelous” writing in this novel as serving a social (or 
even political) agenda on the part of Ibrahim al-Koni?  (Emily) 
 
2) How does the setting of this novel mark a departure from the novels that we’ve previously read?  
What do you believe is the significance of the novel’s setting within the literary imagination of 
Ibrahim al-Koni?  How might the setting itself challenge conventional literary (and even social and 
political) ideologies within in the Arab world? (Mariam) 
 
3) Ibrahim al-Koni has announced the allegorical and metaphoric nature of his writing thusly: 
 
 “It is with the Metaphor that the real history of creative writing began.  It is with the Metaphor that 
the transformation of the world into a symbol began.  With the Metaphor began the activity of 
solemn veiling, of making of human existence metaphorical material expelled from its visible 
homeland.  And with the Metaphor can be achieved the actualization and the grasping of the world 
outside existence” (cited in Hartmut Fähndrich, “The Desert as Homeland and Metaphor” in Arabic 
Literature: Postmodern Perspectives, ed. Neuwirth et al. [Saqi Books, 2010]: p. 335). 
    
What do you think al-Koni means by this?  Assuming the applicability of this sentiment to The 
Bleeding of the Stone, how would you read the novel as a metaphorical/allegorical narrative and/or 
moralistic fable?  Does this reading conflict with the magical-realistic elements of the narrative (see 
Bowers, p. 28-29)? (Meredith) 
 
4) How does Ibrahim al-Koni represent the encounter of native and non-native, Arab and 
“Christian”?  To what degree can you read this novel as a critique of the colonial encounter of East 
and West, a “resistance narrative”, and/or a critique of local elites in the post-independence era?  
(Katie) 
 
5) Consonant with (or as a consequence of?) the seemingly boundless geographical space that the 
narrative of The Bleeding of the Stone occupies, “dividing lines of any kind are absent…[the] 
distinction between reality and unreality lapses, so too that between the visible and the invisible” 
(Fähndrich, 2010, p. 334).  What might be the authorial intention behind the blurring of lines and 
categories in this novel?  How does this conform with the various modes of “fantastical” or “magical 
realistic” writing that you’ve read about?  (Alex) 
 
6) The Bleeding of the Stone follows a complicated, yet symmetrical, narrative structure.  In what 
way is this novel structured around a series of symmetrical or mirrored relationships (such as those 
between characters and events)?  What might be the author’s intention in crafting this tale around a 
recursive narrative structure? (Claire) 


